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THINGS CHANGE. Sometimes we like it.
Sometimes we don’t. But those of us
charged with preserving the history

of a thing at least know this: We have to
look at change. We need to document it. We
need to consider how things are evolving
and attempt to analyze how we adapt.

Fly fishing’s history is full of evolutions:
equipment, materials, techniques, technol-
ogy. Perhaps we easily adapt to technical
advances that give ease to our efforts and
(maybe) help us catch fish. Perhaps it is more
difficult to adapt to changing regulations that
require cooperation in the face of deteriorat-
ing environmental conditions. Conservation
practices are relatively new acts.

This issue of the American Fly Fisher fea-
tures discussion of both technical and be -
havioral evolutions.

Although humans have always fished in
salt water, fly fishing there is a more recent
development. Bob Stearns tells us how
modern configurations—raised decks, pol-
ing platforms, lighter materials—came
about. He highlights the game-changing
role that Bob Hewes played in developing
boats for flats fishing, starting with the
fiberglass Hewes Bonefisher. “The Evo -
lution of Boats for Fly Fishing in Salt Water:
Doing More with Less” begins on page 2.

With advancing knowledge, ethics evolve.
Samuel Snyder studies the ways that the
sport of fly fishing and efforts at cold-water
conservation affect how we understand and
relate to the natural world. “Anglers,” he
notes, “have moved from utilitarian self-
interest toward biocentric, ecosystem-based
conservation.” In “Wading through the
History of Angling’s Evolving Ethics” (page
7), Snyder discusses what he sees as the four

phases of thought and action in American
fly fishing, and how angling ethics have
evolved to include, over time, catch-and-
release practices, fish hatcheries, and trans-
planted fish. 

“When brookies strike at the end of my
invisible leader,” writes Michael Steinberg,
“the mountain has bestowed upon me a
living gift.” Steinberg calls the brook trout
the most iconic species among anglers in
eastern North America and points first to
its appearance in art and literature, then to
its role as indicator species, as proof.
Steinberg’s “The Brook Trout as Icon”
begins on page 15. 

John Mundt’s Keepers of the Flame
(page 20) profiles rod maker Marc Aroner,
who, on a hot summer day in the mid-
1980s, became the unlikely new owner of
equipment from the original H. L. Leonard
Rod Company. We also offer, for your con-
sideration, Jim Merritt’s review of Paul
Schullery’s The Fishing Life: An Angler’s
Tales of Wild Rivers and Other Restless Met -
aphors (page 18).

The American Museum of Fly Fishing
deals with evolving technology not only in
the sport, but, like the rest of the world, in
how we do business. Executive Director
Cathi Comar presents some history of our
digital development in “AMFF in the Digital
Age” (inside back cover).

Of course, one thing that doesn’t change
is our need to thank those who work to
make the museum a success by donating
money, resources, and time. A list of our
2013 donors begins on page 22. Thank you.
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LIKE ALL GOOD boats, those that spe-
cialize in sportfishing essentially
develop through a process of evolu-

tion rather than invention. It is an evolu-
tionary progression that undoubtedly
began when the first human decided
there had to be a better way of getting
around on the water than sitting on a
log—which constantly tried to roll
over—and using a stick for propulsion. 

The first big step surely came when
someone finally discovered that digging
out the log’s interior not only made it
considerably less likely to roll, but also
allowed the dry transport of game, fish,
and other necessary items. It follows that
in modern times, those of us who enjoy
recreational angling also began to make
what we considered essential changes in
our watercraft to better suit our particu-
lar requirements. A case in point is the
evolution of specialized boats that have
incorporated many unique exterior and
interior designs to make them more suit-
able and efficient for the saltwater fly
fisher.

ADAPTATION AND

MODIFICATION

When it comes to fishing boats, the
process has always started with the adap-
tation and modification of existing water-
craft. For example, the immensely popu-
lar drift boat of the western United States
is a superb fly-fishing platform for cover-
ing long and often unwadeable distances
on streams to reach desired locations.
Historically, the drifter is a highly practi-
cal adaptation of the Banks dory, a simple
wooden rowboat designed to be carried
aboard a larger seagoing vessel and
dropped overboard for two or three crew
to fish primarily for commercial purpos-
es. The first inland sportfishing version
was also built from wood, but with some
necessary changes in the hull for easy nav-
igation of rapids and shallow water, plus
interior changes to accommodate the
needs of the fly caster. Today it is also
available in aluminum, fiberglass, Kevlar,
and possibly other materials as well.

It should be noted that many existing
boats need no modification for fly fish-
ing. Over several decades, I and many
others have caught large numbers of sail-
fish and other offshore game fish from
the cockpit of larger blue-water fishing
craft, using a bucket to hold the loose fly
line until the time came to make the cast.
This system works because such boats
typically have lots of open aft-cockpit
space that provides the fly caster with
plenty of room. In stark contrast, the
inshore angler fly fishing from a much
smaller boat typically has relatively little

space to work with—unless, of course,
essential modifications are made to cre-
ate a workable platform.

My own first bonefishing experiences
occurred in the Florida Keys during the
early 1950s. We used plain flat-bottom
wooden rowboats in those days. I was not
using fly tackle back then, but nevertheless
appreciated the fact that my guide had cre-
ated a casting platform by spanning the
open space between the front seat and the
bow with a piece of plywood. Sometimes
the open space between the rear seat and
the transom was similarly converted by

The Evolution of Boats for Fly Fishing
in Salt Water: Doing More with Less 

by Bob Stearns

An empty 5-gallon paint bucket was used for fly-line storage
during offshore fly fishing aboard a larger blue-water boat.

Photos by Bob Stearns
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guides who preferred to pole from the bow
while the angler stood in the stern. The
thought of using that casting platform for
fly fishing never occurred to most of us
(including me) until I finally saw the late
Joe Brooks working his magic from the
same type of boat a few years later and
suddenly wanted to try it myself.

Although the flat-bottom skiff, if not
too large or too small, actually does
make a workable fishing platform for all
forms of light tackle, it has several seri-
ous drawbacks. First and foremost, it
rides in rough water like a wet jackham-
mer. And because the outboard motors
of the day were limited in horsepower, it
was also slow, which made the agony of a

long open-water crossing a seemingly
endless and miserable journey. There
was no real storage space, which usually
resulted in a thorough soaking for each
of us and every item of gear we had
aboard—and that allowed the acidic
effect of salt water to damage a lot of
exposed tackle and other equipment not
designed for the harsh environment.

But by the middle to late 1950s, a few
serious anglers and guides began search-
ing for something that was faster, rode
smoother, and still poled easily on the
flats. The first efforts consisted of taking
an existing hull of the right size and
shape (in the eyes the potential user) and
converting it into a flats boat. Bare hulls,

often bought directly from some manu-
facturer in unfinished condition, were
built up as desired. Some of these bare
boats were little more than bottom,
sides, and transom with no interior work
completed at all.

Of course, the development of the
overall design so popular today did not
happen all at once. It was an incremental
process over more than a decade, during
which various ideas were introduced.
Some were accepted and are still in use
today; others did not make the cut.

The concept of a raised deck as a fish-
ing platform in the area of the bow and a
similar deck as a poling platform in the
stern were the first steps. Then came a

The Alum1: A 16-foot semi-vee aluminum utility
boat before it is converted into a flats boat. 

In the Alum2, the middle seat (second seat forward
from the transom) has been removed to create an open
cockpit. The two front seats are spanned with ½-inch
marine plywood to create a spacious forward casting

platform; the rear platform is created in the same manner.

Bonefishing with the new flats skiff, the Alum3. 
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center console or side-mounted steering
station. The space under the front and
rear decks, and also inside the center con-
sole if there was one, was soon claimed
for storage purposes. Eventually wide, flat
gunwales—with horizontal rod racks
underneath—were added to provide a
stable platform along the entire length of
the sides to facilitate landing and releas-
ing large game fish. Certainly a 6- to 7-
foot 100-plus-pound feisty tarpon can be
a real handful in such situations.

Outboard engines were also getting
larger and faster, allowing these newly
adapted boats to range farther from the
dock and cover more distance in a day’s
fishing.

But each and every one of these boats
was essentially custom built, and no two
were finished exactly alike. Some of these
one-offs performed well; others, not so
much. Many were not that well con-
structed and failed to withstand the rig-
ors of saltwater use for more than a year
or two.

BOB HEWES

Boat builder Bob Hewes changed all
that. During the middle 1960s, Hewes had
been building a semi-open 17-foot fiber-
glass general-purpose fishing boat called

the Tarpon, which was okay for inshore
use, but not at all suitable for fly fishing.

Hewes also enjoyed fishing himself
and liked the visual experience of flats
fishing. He decided to design and build
his own flats boat, and in 1969 the first

production model appeared, the fiber-
glass Hewes Bonefisher. The hull was
adapted from the Wildcat, a popular
fiberglass waterskiing boat he was already
building. A 16½-foot modified vee hull, it
both was fast and provided a soft, smooth,
and dry ride in rough water. Following
the suggestions from several fishing
friends and guides, the Bonefisher’s length
was increased to 17½ feet by adding a pair
of transom bait wells. This addition also
increased the length of the running bot-
tom by one more foot, thus contributing
significantly to riding comfort and
decreased draft for shallow-water use.

Large, slightly recessed decks were
added to both bow and stern. The gun-
wales were a minimum of 12 inches wide
and completely flat. Both decks were also
designed for storage underneath. A very
few early models had the side-mounted
steering station often preferred by the
guides of that era, but the center console
model quickly won the popular vote by a
huge margin.

Hewes was never completely satisfied
with any boat he was building. There had
to be not only a better way to build it
tomorrow, but also a way to make it even
more fishable. Back in the 1970s and
1980s, I received a seemingly endless series
of you-gotta-see-this telephone calls from
Hewes, many of which resulted in a visit
to his small factory in Miami or a long
boat ride with test equipment instead of
fishing tackle.

The 1984 16-foot Kevlar version of the Hewes Bonefisher, with
Bob Hewes at the helm. Note the elevated poling platform on the transom.

Featured in the September 1999 issue of Men’s
Journal is the original guide’s version of the Hewes
Bonefisher, actually built in 1970. Only a few were
built of that model; it was discontinued by 1975.
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Draft, for obvious reasons, is always
the foremost consideration for every
dedicated flats boat. There are two ways
to reduce draft on any particular design
without making it too wide to pole easi-
ly: change the shape of the bottom to
make it flatter, or reduce the overall
weight of the boat and its contents.
Hewes’s first draft-reduction attempt

was the Red fisher, which appeared in the
middle 1970s. He used the same basic
hull as the Bonefisher, same hull con-
struction materials, but no inner liner (a
hull within a hull), no built-in storage
lockers under the stern platform, and a
smaller, lighter center console. It was less
expensive than the Bonefisher and
worked well enough to reduce draft

(with two anglers and gear aboard) from
12 inches to about 9 or 10.

Still not satisfied with the results,
Hewes soon found out about a new
material that had recently been intro-
duced into the bass-boat market. Known
as Kevlar, it was also used for combat
body armor and radial tire cords because
of its light weight and great strength. In
the late 1970s, Hewes contacted Kevlar
manufacturer DuPont and, with their
assistance, the first Bonefisher was built
by directly substituting Kevlar 49 for
fiberglass, laminate for laminate. This
resulted in a 10 percent decrease in hull
weight. Good, but not enough, especially
because Kevlar increased the cost of
building the boat by about 10 percent.

Always willing to experiment, Hewes
developed a still lighter hull by eliminat-
ing all unnecessary layers of Kevlar—a
further weight reduction of nearly anoth-
er 10 percent. This allowed the use of a
smaller and less expensive engine, which
burned less gas and got better mileage.
Thus it was possible to get the same range
while carrying less gas. The end result
was a Bonefisher that now drew 8 to 9
inches and poled like a dream.

Over the years, more new Bonefisher
models were introduced, including an
18-footer without transom bait wells and
a cut-down version of that same hull that

Fishing the Flats

Not all boats used today for fly
fishing in shallow salt water are of
the more traditional flats configura-
tion. Canoes, for example, have been
used for many years in a variety of
ways, either as is or modified with
the addition of such extras as side-
mounted floats for additional stabili-
ty. I’ve caught lots of redfish, snook,
bonefish, and small- to medium-size
tarpon from basic flat-bottom canoes
with just enough keel to pole in a
straight line in spite of a crosswind.
Both the angler and the person
doing the poling can stand up com-
fortably in the wider versions of
such craft.

Aluminum jon boats, 12 to 17 feet
in length, have been modified for
this type of fishing for many years
and are still in use today. Even more
recently, there has been an explosion
in the use of kayaks, both one- and
two-person versions; not great for
stand-up fishing, so the angler either
casts while sitting or gets out and
wades. And then there are the newest

craft on the saltwater scene, the stand-
up paddle board: these can be fished
from a standing position, as well as
parked for wading. None of these

offer anywhere near the all-around
capability of a more traditional flats
boat, but they certainly fill applicable
niches.

A 16-foot aluminum jon boat built up in the same manner
as the Alum2 skiff. Modified coolers are used for both storage

and as elevated platforms for better visibility.

One of many bare hulls converted for flats fishing by adding a rear deck and center
console. This Capri 16 came from the factory with the flat gunwales and recessed foredeck.
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became a 16-footer by moving the tran-
som 2 feet forward. From the very begin-
ning, new features were constantly being
added, such as the elevated poling plat-
form on the transom, which allowed the
person doing the poling to see incoming
fish at a greater distance and thus have
more time to position the boat to assist
the angler in making the cast.

Finally, in 1989, Hewes sold his boat
company to another builder in Fort
Pierce, Florida, and retired.

Today the race to build lighter and
quieter flats skiffs continues, using vacu-
um-bagged hulls constructed of Kevlar
carbon as the two outer layers with stiff,
high-density foam as the inner core. There
are several companies that specialize in

these so-called technical poling skiffs,
which are capable of easily getting into
less than 5 inches of water with two
anglers and gear aboard, and of reaching
30 miles per hour or more with 40
horse power or less on the transom. These
very specialized high-tech boats do not
come cheap: a fully rigged boat with
motor and trailer can run upwards of
$40,000, depending on how the buyer
wants it configured. By comparison, the
original fiberglass Bonefisher of the
early 1970s with 115 horsepower on the
transom sold for about $6,000—but
then it also drew a lot more water, it was
harder to pole, the hull was not nearly as
quiet, and it required a lot more fuel to
cover the distance.

The traditional flats boat as we know
it today was originally designed to be
used on the clear shallow-water flats of
south Florida, the Keys, and, more re -
cently, the Bahamas, but it continues to
spread to other areas of the United States
and even other parts of the world. The
basic application remains the same:
stalking and sight casting to game fish
visible in shallow water. To this end, it
has become popular for skinny-water
striper fishing in New England, as well as
for red drum (redfish), spotted sea trout,
tarpon, and other species throughout
the southeastern and Gulf coasts. I could
have even used such craft for stalking
salmon in Alaska.

!

The interior of the author’s Hewes Redfisher,
built in 1976. It had no inner liner or built-in
storage containers, and the otherwise bare cockpit 
floor was covered with outdoor carpet to reduce noise.

An ultralightweight 17-foot flats skiff with a tunnel hull.
It is built using Kevlar carbon layers with foam in between and

floats in less than 6 inches of water with two anglers aboard.
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DURING THE SUMMER of 2006, I sat
in a Santa Fe, New Mexico, coffee
shop interviewing local anglers

involved in restoring dwindling popula-
tions of Rio Grande cutthroat trout
(Oncorhynchus clarki virginalis), the
native trout of the region. The topics
ranged from why a person fly fishes and
the value of native trout to the politics of
river restoration. Karen Denison, a local
fly-fishing guide and Trout Unlim ited
chapter leader, whom I was interviewing
at the time, spotted an old friend. To her
friend she mused, “Get this—this guy is
doing his dissertation about fly fishing.”
She laughed. I think she called it “a sham.”

Denison meant nothing rude in the
comment. She took delight in the subject
matter and that I was pursuing it as a
topic. In light of her prodding, I had to
remind her that not only did she get paid
to fly fish, but that my research was about
more than just fly fishing. Of course, the
vast history of fly fishing has never been
just about fishing—at least that’s what
authors from Izaak Walton to Harry
Middleton have argued.

I have long been interested in the role
of anglers in conservation history and
the movements rooted in fly fishing. I
believe that fly fishing provides an
important and unique lens through
which to study the ways that Americans
understand, relate to, and value the nat-
ural world. By thinking historically
about fly fishing and cold-water conser-
vation, I explore experiences in nature,
shape values of nature, and provide
essential undercurrents to fly fishing’s
contributions to cold-water conservation
and the eventual restoration of native
species. A love of sport, as Aldo Leopold
argued, provides motivation for the con-
servation, preservation, and res to ration
of North American salmonids (trout,
salmon, and char).1 Conservation pro-
jects have at times succeeded and at other
times failed—sometimes miserably, even
with good intentions. In some cases,

though, concerned citizens, through hard
work, learned success by paying attention
to earlier mistakes. From overuse of
hatcheries, they moved to focus their
attention on the importance of intact
habitats and the restoration of native
species, watersheds, and ecosystems. 

The journey has not always been easy;
it has always had a subcurrent of self-
interest with currents of unqualified elit-
ism and snobbery, which has, at times,
been debilitating, leading to conflict
rather than collaboration. Other times,
enlightenment has prevailed and led to
local, regional, or federal policies that are
in the best interest of ecosystems, not
just anglers. Either way, the waters and
ways of angling, particularly fly fishing,
offer interesting cultural avenues
through which to understand the role of
values and culture within environmental
politics. The values range from aesthetics
to something resembling religious fer-
vor, the culture can be exclusive or

embracing, and the politics are always
slightly turbulent. Through all of this,
anglers have gradually expanded their
gaze from self to watershed. 

I realize I am talking about a select
population of anglers. This does not apply
to all anglers or all fly fishers, merely a
small portion. However, as the angling
population expands, changes, and diversi-
fies—and as impacts from development,
human population, and climate change
not only alter our fisheries, but the ways
we engage those fisheries—it is important
that we address both success and failure
stories in our sport’s varied history. This
essay, in many ways, is much more of a
celebration of successes and marking of
milestones than an investigation into fail-
ures and errors. That said, as scholars
examine the future of the sport, examin-
ing these trends and milestones will pro-
vide opportunities to understand how we
might successfully confront future chal-
lenges caused by overuse, water disputes,

Wading through the History
of Angling’s Evolving Ethics

by Samuel Snyder

Samuel Snyder—with Bryon Borgelt and Elizabeth
Tobey—is working on a book, Rivers of Conser -
vation: Historical and Global Perspectives in Fly
Fishing and Coldwater Conservation, in which this
essay appears as the introductory chapter.

Aldo Leopold and Olaus Murie sitting together outdoors at the annual meeting of
the Wilderness Society Council, Old Rag, Virginia, 1946. From the U.S. Fish and

Wildlife Service. http://digitalmedia.fws.gov/cdm/singleitem/collection
/natdiglib/id/7837/rec/1. Accessed 20 September 2013.
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or loss of habitat resulting from resource
development or climate change. 

EXPANDING THE GAZE,
THINKING LIKE A

WATERSHED

Although not always considered a pri-
mary figure in the pantheon of angling
authors, there is no doubt that Aldo
Leopold—the great American forester,
conservationist, sportsman, and father of
American environmental ethics—was
deeply shaped by fishing, and indeed fly
fishing. Leopold wrote exhaustively on a
number of subjects, but we mostly
remember him for teaching us that “a
thing is right when it tends to preserve
the integrity, stability, and beauty of the
biotic community. It is wrong when it
tends otherwise.”2 The famous land ethic
of A Sand County Almanac is also a water
ethic, and we anglers have been wrestling
with that ethic throughout our haphaz-
ard history. 

Broadly speaking, I see four phases of
environmental thought and action in
American fly fishing. Through these evo-
lutions in thought and practice, fly
anglers have gotten a little bit closer to
Leopold’s guiding vision of the “land
ethic,” closer to “thinking like a moun-
tain”3—or, if you will, thinking like a
watershed. 

Abundant fisheries and a mentality of
manifest destiny that quickly led to
declining fish populations defined the
first phase (1730–1880).4 Second, as fish-

eries declined by the mid- to late 1800s,
fish hatcheries emerged as a supplement
for fish stocks, and anglers assessed the
impact of pollution, population, defor-
estation, and the construction of dams in
newly formed sporting periodicals
(1880–1970). Third, by the mid-1970s,
fisheries conservation turned its attention
toward watershed conservation with a
focus on protecting populations of wild
trout instead of hatchery-reared fish
(1970–2000). Fourth, toward the end of
the twentieth and beginning of the twen-
ty-first centuries, through organizations
ranging from Trout Unlimited to the Wild
Steelhead Coalition, anglers began lead-
ing initiatives to protect and restore pop-
ulations of native trout, steelhead, and
salmon (2000–present). Of course, these
periods overlap. None of these phases is
without its controversy or lingering advo-
cates, as the hatchery rearing of trout and
salmon remains a popular management
tool for sport-fish stocks as much as food-
stuffs. However, over time, new approach-
es for fisheries management, conserva-
tion, and policy have emerged and been
guided by cultural values coinciding with
advances in biological sciences and eco-
logical understanding. 

Following this timeline of angling’s
evolving ethics, spheres of concern have
largely expanded, albeit with hiccups
(sometimes serious) along the way.
Anglers have moved from utilitarian
self-interest toward biocentric, ecosys-
tem-based conservation. Historical liter-
acy is important for dealing with issues
facing cold-water conservation today. I

wonder how the analysis of historical
trends can move downstream into the
future of fishing and conservation. Such
an approach requires critique as much
as, if not more than, caretaking of cul-
tural ideas, mythologies, and traditions. 

MORE THAN PLAY, MORE

THAN RECREATION

Angling, and particularly fly fishing, is
for its practitioners considerably more
than simply fishing. A survey of the cul-
ture reveals that fly fishing quite often
powerfully affects the practitioner
through experiences with nature, meth-
ods of casting, or understanding of ecol-
ogy. I have long been intrigued by the
ways in which fly fishing is celebrated as
something more than fishing. It affects
people deeply, heals them, and provides
streams toward ecological awareness. In
my field research, I heard anglers contin-
uously, and quite seriously, couch their
practice in terms that reveal the affective
dimensions of the sport and exhibit
intense emotion when describing the
power of fly fishing to heal (from cancer,
for example) or inspire collective envi-
ronmental action.5 In doing so, they
often drew upon a long history of writ-
ing devoted to fly fishing, fish, and
nature worship, a historical trajectory I
have devoted considerable time to
researching in the archives of places like
the American Museum of Fly Fishing or
the National Sporting Library and
Museum. Understanding this history is

The Caledonia Hatchery in New York in 1897, one of the first
fish hatcheries in the United States. From the Third Annual

Report of the Commissioners of Fisheries, Game and
Forests of the State of New York (New York: Wynkoop

Hallenbeck Crawford Co., Printers, 1898), facing page 202
(exterior) and facing page 192 (interior). Images retrieved

from the Freshwater and Marine Image Bank, http://content
.lib.washington.edu/cdm4/results.php?CISOOP1=all&CISOB

OX1=caledonia&CISOROOT=%2Ffishimages &CISOFIELD1
=CISOSEARCHALL. Images accessed 20 September 2013.
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crucial for comprehending how angling,
as a recreation, creates certain aesthetic
preferences that, along with science, have
been influential in determining the man-
agement, conservation, or the restora-
tion of fisheries. 

Thinking historically, evidence sug-
gests that techniques of hook and line,
common to definitions of angling, date
back at least 50,000 years.6 Early evi-
dence of recreational fishing—that is,
fishing not motivated by personal con-
sumption, sale, or trade (in other words,
fishing for fun)—derives from an image
that shows an Egyptian noble fishing and
dates back more than 5,000 years.7

While anglers tout the likes of Juliana
Berners, Izaak Walton, and Charles
Cotton as fly fishing’s ancestors, fly fish-
ing is first reported from Macedonia
about 1,800 years ago.8 As for recreation-
al fishing, broadly speaking, one of the
earliest European texts devoted explicitly
to it was the Heidelberg fishing tract, or
“How to Catch Fish,” first printed by
Jacob Kobel (1493) and reprinted in
Richard C. Hoffmann’s Fishers’ Craft &
Lettered Art (1997).9 But the first clear
reference to angling as a distinct recre-
ation is found more than one hundred
years earlier in The County Farm (1307),
in which the author refers to angling
equipment and “the seasons and time of
the year fittest for sport.”10

This reference to sport is crucial. The
term sport derives from “disport,” which
means to take one’s ease or to “re-create”
the self. The concept here, in its origins,
has clear psychological, affective, and

aesthetic implications. After all, for gen-
erations anglers have celebrated fly fish-
ing because it refreshes and restores the
soul. The sport, along these lines, has
strong experiential values, which not
only help personal restoration, but can
potentially lead to the restoration of
nature. It also has significant aesthetic
implications, which have proven crucial
in the evolution of environmental ethics
and management plans.11

Fly fishing situated within the realms
of the aesthetic and affective is hardly
new. Some have gone so far as to trace the
sport to religion. After all, Hollywood
took Norman Maclean’s famous line that
in his family “there was no clear line
between fishing and religion” and made it
common well beyond fly-fishing circles.12

But Maclean was hardly the first one to
discuss the fuzzy distinction between
fishing and religion. Since Maclean, artist
and author James Prosek, as a part of his
senior thesis project at Yale University,
took a religious pilgrimage to follow the
streams of fishing and the thoughts of
fishing’s patron saint, Izaak Walton.13 In
these contexts, the use of religious termi-
nology is tricky and controversial, but
what is important is understanding how
fly fishing is described and understood
culturally as unique, how experiences of
fly fishing are significant, and how the
sport is somehow special to practitioners.
These proc lamations can be problematic.
In their slippery manifestations, they can
lead to elitism, snobbery, and idolatry.
However, to understand the relationship
between sport and conservation, I believe

it is useful to investigate cultural procla-
mations of sport and nature-based expe-
rience as unique and special in the con-
text of fly fishing. Such investigations
allow us to understand the role of cultur-
al values in social, economic, or ecologi-
cal decision making. In short, I fully
believe that the social, psychological,
religious, and aesthetic values of fish-
ing—and fly fishing—are paramount for
comprehending the history of fisheries
management and conservation. 

EVOLUTION OF

ANGLING ETHICS

Before fly fishing developed environ-
mental ethics, it was, and still is, a source of
varied and interesting social ethics, which
are worthy of historical scrutiny. Broadly
speaking, however, one of the earliest envi-
ronmental ethics articulated and enacted
was that of catch and release. In the mid-
to late 1870s, father of fish culture Seth
Green promoted catch-and-release fishing
as a response to overfishing and declining
fish stocks. In doing so, he touted barbless
hooks as an effective means of landing and
releasing fish unharmed. In later years, in
the early 1900s, his son Chester followed
suit and used the same outlet, Forest and
Stream magazine, as a venue to publish
articles and editorial letters on the sub-
ject.14 Today the message of catch and
release remains a prominent and primary
platform for a variety of fisheries-related
groups from the Federation of Fly Fishers
and Trout Unlimited to Professional An -
glers Asso ciation, B.A.S.S., and many oth-
ers. Although pervasive, catch-and-release
fishing is fraught with all sorts of debate in
the terrain of ethics, philosophy, and neu-
roscience. Pages of fly-fishing magazines
continue to be devoted to the issue. 

In North America, many laud Lee
Wulff as the father of catch-and-release
fishing for his statement in 1939 that
“game fish are too valuable to be caught
only once.”15 Wulff is by no means the
originator of this practice. He just spoke
of it in a way that stuck in people’s minds. 

One of the first references to releasing
fish is in the fifteenth-century Piers of
Fulham,16 and the famed, yet potentially
mythical Dame Juliana Berners (1496)
argued for a conservative harvest to pro-
tect resources.17 The Game Act under
Charles II (1671) set limits for the size and
number of fish caught, establishing one of
the first known examples of a bag limit.18

By 1828, Sir Humphrey Davy mused
that “every good angler, as soon as his
fish is landed, either destroys his life
immediately, if he is wanted for food, or
returns him to the water.”19 Charles
Cotton, in the 1853 (fifth) edition of the

An Egyptian noble fishes for fun in this image dating back more than
five thousand years. It was found in the tomb of Nebwenef,

a high priest under Ramses the Great, Thebes, 3290 B.C.
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Compleat Angler, added this line: “This is
a diminutive gentleman, e’en throw him
in again and let him grow till he be more
worthy of your angle.”20 And in 1913,
Frederick Halford noted that “the sports-
man is not only willing to return any fish
below legal limit to the water, but exer-
cises great care both in extracting the
hook and returning the fish to the
water.”21 Note the expansion of values
here, the emergence of care for the fish.
Today, fly-tying guru Randall Kaufman
often cuts the hook off his flies, therefore
engaging the fish through the rise, but
never more than the immediate tug,
which is all he needs.22

For Europeans seeking angling op -
portunities in their new North American
homes and colonies, the rivers and fish-
eries seemed so abundant that the
notion of releasing fish seemed irrele-
vant. Anglers responded to their abun-
dance with an air of angling manifest
destiny, catching their fill on waters that
appeared limitless. Eventually resource
decline became apparent, and anglers
voiced their concern in early American
fishing and hunting publications, such as
American Turf Register, the Spirit of the
Times, and Forest and Stream. Anglers
lamented the “game hogs” who were
catching hundreds of fish and started to
point fingers toward the problems of
pollution, but the language and intent
was largely self-interested. It was less
about the fishery and more about oppor-
tunities to catch fish. 

Conservation ideas in the American
fishing and sporting world did not really
emerge until the years following the Civil
War, when sportsmen’s organizations
around the country began to (a) spring
up, in part because they saw outdoor
recreation as a healing response to the
war, and (b) advocate for more responsi-
ble stream management as they watched
conditions deteriorate.23 At the time, the
notion of conservation was new, amor-
phous, and hardly named. The magazine
world was pivotal in hashing out an
ethic. Many contributors mentioned
some degree of catch and release, and
more famed writers of the early to mid-
1900s—such as Theodore Gordon, Zane
Gray, Roderick Haig-Brown, and Lee
Wulff—set the tone of the debate. 

Today, catch-and-release fishing is
only one small part of the story of trout,
salmon, and fisheries conservation and
sportfishing. Although important, it did
not take long to realize that catch-and-
release fishing was hardly a sufficient
approach to fisheries management.
Therefore, the second phase of fishing-
driven fisheries conservation and man-
agement turned to fish culture and
hatchery practices.

EVOLUTION OF HATCHERIES

AND TRANSPLANTED FISH

Historically, fish introductions have
always been a major part of sportfishing
around the world, and salmonids are the
most common candidates. They are, it
seems, the most charismatic of the cold
freshwater fishes. And this charisma,
based on cultural values, aesthetics, and
articulations of sacred experience in
nature, is crucial for understanding the
choices of fisheries management.24

“Fish culture” emerged as a primary
tool for fisheries conservation in
America by the mid-1800s, but fish
hatcheries have a much wider global
story. Malcolm Draper demonstrates
how cultural identity and trout were
bound up in the colonialist enterprise in
South Africa, Australia, New Zealand,
and South America.25 For European set-
tlers, trout were seen as a means of re-
creating home in their new colonial
homelands. Trout were so important
that they were included in the plans of
acclimatization societies, which sought
to make settlers feel as much at home as
possible by making their new homes

much like their old homes. Among these
programs was the transportation and
transplantation of trout. Introducing
fish to these waters was a way to make
and mark territory, so to speak—what
environmental historian Alfred Crosby
called ecological imperialism.26

Frank Forester, Seth Green, and Fred
Mather (in the 1840s) first touted fish
propagation in America as a means to
restore game fish to waters depleted by
dams, pollution, and overfishing. Forester
was quickly joined by voices such as
Robert Barnwell Roosevelt, Thaddeus
Norris, George Dawson, and Genio Scott,
along with countless anonymous anglers
writing under pseudonyms in national
sporting periodicals. As historian John
Reiger noted, volumes of periodicals are
“replete with protests against the dump-
ing of sawdust, mine wastes, factory
chemicals, and other pollutants into the
country’s waterways; demands for fish
ladders at dams so that migratory fishes
could pass;” and, of course, the restock-
ing of fisheries.27

There was such strong concern over
the decline of trout through the nine-
teenth century that in 1879, Forest and
Stream magazine suggested that “this is

Seth Green. From R. Barnwell Roosevelt and Seth Green,
Fish Hatching and Fish Catching (Rochester, New York:

Union and Advertiser Co.’s Book and Job Print., 1879), 112.
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probably the last generation of trout
fishers.”28 Recently, famed angler Lefty
Kreh made a similar claim.29 Anglers
keep making these pronouncements, but
trout fishing continues to grow globally.
Amidst this early growth of sport and
decline of fisheries, hatcheries seemed
like a golden conservation opportunity.
Little did those fish culturists know that
mixing trout would later be understood
as ecologically disastrous on many levels.
This is in part due to the reality that early
and modern fish culture and propaga-
tion have often been driven by anglers’
aesthetics and interest, but not by sci-
ence. The fields of conservation biology
and fisheries ecology, as we know them,
were still decades away. Anglers were dri-
ving the science of fish culture, and their
efforts provided the foundations for
today’s established scientific disciplines.

In response to the increasing alarm
over deteriorating fisheries, the adminis-
tration of Ulysses S. Grant established
the United States Fish Commission in
1871. Its first project was to detail the
decline of coastal and freshwater fishes.
Its second task was to remedy those
declines, and fish hatcheries were put to
work. In no time, brown trout were
imported from Europe (1883), and rain-
bow trout were making their own global
journey at the hands of anglers and fish
culturists.30

These efforts continued to build over
time, and in 1927 Herbert Hoover argued

for more hatchery work in an address on
April 9 to the Izaak Walton League in
Chicago titled “A Remedy for Disappear -
ing Game Fishes.” He emphasized stock-
ing America’s rivers with fishes so that
“there is less time between bites.”31

Hoover certainly espoused religious per-
ceptions of angling, as he argued else-
where that “next to prayer, fishing is the
most personal relationship of man . . .
fishing is a chance to wash one’s soul
with pure air, with the rush of the brook,
or with the shimmer of the sun on the
blue water.”32 It seems his most religious
experiences came from catching fish, not
necessarily from the “time between
bites”; hence, the need for a strong
hatchery program.

By Hoover’s administration, the
United States Fish Commission was well
on its way to stocking trout around the
country. Much of this work was driven
by—and simultaneously helped drive—
a particular fish aesthetic ultimately
tethered to recreational fishing. Trout
were superior game fish, as many offi-
cials, fisheries scientists, and anglers
believed. Early and leading fish-culture
figure Livingston Stone noted in 1873
that the brook trout “surpasses all other
fish in grace of form, in beauty of color-
ing, in gentleness of expression, in fasci-
nation of manner, in gameness of spirit,
in sweetness and firmness of flesh, and in
general personal attractiveness”—clearly
a charismatic species.33

Based on these ideals, fisheries pro-
grams set about stocking brook, rain-
bow, and brown trout in a variety of
rivers, lakes, and waters around the
country. Some locations, particularly in
the West, were originally fishless areas.
Angler-conservationists believed that
they were improving the sporting nature
of these “wilderness” areas by adding
trout to them. Moreover, they were aim-
ing to curtail declines of fish in popular
rivers and watersheds. The intentions
were certainly noble. They not only
understood the economic benefit of
maintaining (semi-)healthy fisheries, but
also deeply believed in the psychological
and even spiritual benefit of having
places for Americans to fish regularly. 

FROM WILD FISH TO

NATIVE FISH

Even though the actions of introduc-
ing hatchery-raised fish into the wild
were commendable, the practice was cer-
tainly misguided: it operated on the
assumption that a trout was a trout, so
mixing trout in waters was not only okay,
but good for the ecology of the river and
the native trout’s genetic makeup. We
have learned, thanks to the insights and
developments of conservation biology
(and despite the continued dependence
on hatcheries and fish-stocking pro-
grams), that these actions were, as Paul
Schullery explained, more akin to throw-
ing the reality of “ecological integrity”
into an “eggbeater.”34 The news is not
new; anglers and conservationists just
rarely listened. 

In 1918, the conservationist Aldo
Leopold wrote a little-known, rarely read
article, titled “Mixing Trout in Western
Waters.” Here Leopold would signal his
famous land ethic that followed forty
years later. As Leopold biographer
Julianne Newton Warren explained, in
this article Leopold expresses one of the
earliest, scientifically guided manage-
ment proscriptions for trout that also
reveals his respect and admiration for
native species and their place in the biot-
ic system. But his views would be slow to
catch on.35

By the mid-1900s, a new phase was
emerging in trout conservation, one in
which “wild trout” became more valuable
to anglers and fly fishers around the
country.36 This preference shifted atten-
tion toward maintaining populations of
fish in streams rather than simply putting
more fish in the water. This was a step in
the right direction, as the gaze began to
expand to issues like stream and water-
shed health necessary for maintaining
populations. This shift coincided with

Herbert Hoover’s 1927 address to the Izaak Walton League, “A Remedy for
Disappearing Game Fishes,” was published in book form by Huntington Press in 1930.
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the emergence of mandatory catch-and-
release rivers, fly-fishing-only rivers, and
fishing seasons that straddled spawning. 

This phase of wild trout also marked
the emergence of trout- and fly-fishing-
specific conservation groups, such as
Trout Unlimited, which were certainly
responsible for some of the management
regulations just noted. The earliest
groups date back to after the Civil War,
but those were more often clubs, not
conservation-minded nonprofit organi-
zations. Of course, some of these sports-
men’s organizations were certainly con-
servation oriented—most notably the
Boone and Crockett Club, founded in
1887 by Theodore Roosevelt and George
Bird Grinnell. National trout- and fish-
ing-centered organizations really did not
catch on until the mid-1900s. Trout
Unlimited was born on the banks of the
Au Sable River in 1959. Ironically, their
focus was on conserving wild trout fish-
ing on the Au Sable, not the native
grayling, which made its home in
Michigan’s waters before its decline. 

If, perhaps, the mid-1900s marked a
phase of “wild trout,” anglers are finally
coming to appreciate native trout (and
native fish) in these early years of the
twenty-first century. In part, this comes
from an awareness of the impacts of non-
native species on native ecosystems. The
effects of brown trout in western waters
extends beyond their outcompeting
native cutthroat, but also affects sala-
manders, macroinvertebrates, and other
smaller native fish, like the darter, dace,
or sucker. Currently, the World Conser -
vation Union ranks both brown and
rainbow trout among 100 of the World’s
Worst Invasive Alien Species.37

Beyond science, the move from wild
to native trout depends heavily on aes-
thetics. As Schullery noted in Cowboy
Trout, “Most recently, it wasn’t all that
big a step from preferring wild fish to
preferring wild native fish, which are
now seen by many as providing a more
authentic angling experience in nature. A
fish that actually evolved over many mil-
lennia in the water has certain aesthetic
advantages over a fish that only arrived a
few decades ago.”38 Many anglers not
only value native fish for aesthetic rea-
sons, but angling has taught them basic
streamside ecology so that they under-
stand the importance of native fish in
native habitats, ecologically speaking.
That said, there remain countless debates
over restoration projects for native trout,
as many anglers would prefer to continue
catching wild browns or rainbows, which
they might see as better sport. 

Responding to these realities of sci-
ence and aesthetics, groups like Trout
Unlimited are funding programs such as

Eastern Brook Trout Venture and Bring
Back the Natives. Similarly, the Feder -
ation of Fly Fishers in 2001 issued a
native fish policy, which seeks to restore
native fish species and their habitats as
essential for the continuation of “fly fish-
ing heritage and tradition, as well as the
betterment of ecosystems.”39 In one (of
many) grassroots example, the bylaws of
New Mexico Trout state that the trout
streams of New Mexico must be protect-
ed, not only because “trout waters and
their pristine surroundings offer nourish-
ment, solitude, and comfort to the human
spirit,” but also because “trout waters are a
gift of nature to be understood, preserved,
and protected.”40 We are only now begin-
ning to come to terms with the value of
native fish and native ecosystems; howev-
er, many restoration projects across the
West remain hotly contested. 

WADING TOWARD HOLISTIC

PERSPECTIVES

Responding to the issues of hatchery
fish, anglers have turned their gaze from
trout to their salmon cousins. They are
realizing that along with dams, intro-
duced hatchery-reared fish significantly
affect salmon and steelhead in the Pacific
Northwest. Oregon and Washington
allow fish culture, but the state of Alaska
has banned the practice, at least when it
comes to salmon conservation and the
supplementation of commercial fishing.

Attention to native fish has, in part,
coincided with shifts in biology, or the
emergence of the field of conservation
biology, which insists on systemic—
rather than species-specific—approaches
to conservation. Angler-conservationists
have learned that watersheds must be
defended and restored if the fish are to
be conserved and protected. One cannot
simply put more fish back in; one can-
not, as Leopold said, mix trout in west-
ern—or any—waters. Anglers and fly
fishers are gradually moving from a
species perspective to a watershed per-
spective, learning that native fish require
restored ecosystems and arguing more
frequently that native fish need restor-
ing—not for fishing, but because they
have inherent value and the right to exist
in their native streams. 

Thinking systemically, fly fishers have
learned that native species, such as the
Rio Grande cutthroat trout, are the
proverbial canary in the coal mine.
These trout, more than hatchery-reared
trout, need clean, clear water. If they can-
not survive, then the watershed is sick.
This approach is moving in positive
directions; rivers and ecosystems are
indeed being restored. John Ross docu-
ments twenty-one successful stories
from the work of Trout Unlimited in
Rivers of Restoration.41 There are many
feel-good stories. Lessons are being
learned, and watersheds are, in some
cases, improving. Anglers are getting
closer to the land ethic—getting closer,

Biologists with the New Mexico Fish and Wildlife Conservation Office and the Santa
Clara Pueblo ready themselves to gather Rio Grande cutthroat trout in northern New

Mexico, 2010. From the U.S. Fish and Wildlife Service. http://digitalmedia.fws.gov
/cdm/singleitem/collection/natdiglib/id/10767/rec/4. Accessed 27 September 2013.
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as Leopold taught, to thinking like a
mountain or thinking like a watershed.
But they are still far from getting it right. 

This work is not easy and is certainly
controversial. Each project has its own
dilemmas, such as the removal of dams or
the use of piscicides (e.g., rotenone or
antimycin A) to clean out nonnative fish
from a river. But numbers in some contexts
are improving, fishing is improving, and
anglers are so pivotal to the process that the
Society for Conservation Biology praised
recreational anglers as “instrumental in
successful fisheries conservation through
active involvement in, or initiation of, con-
servation projects to reduce both direct
and external stressors contributing to fish-
ery declines.”42 Histor ically, many of the
success stories do not come from federal
management, but from the hard work of
grassroots groups. Perhaps the federal
management will catch up; again, that will
be driven by aesthetics and preferences of
recreational and sport anglers. 

There are still many struggles ahead.
Steelhead numbers are plummeting, as
steelhead devotee Dylan Tomine painfully
documents in “State of Steelhead.”43

Salmon have been the catastrophic casual-
ty of overfishing, dams, and, of course,
poorly managed hatchery and fish-culture
programs. Mineral development threatens
trout and salmonids globally. Most
notably, the world’s largest remaining runs
of sockeye salmon—as many as forty mil-
lion a year—in Bristol Bay, Alaska, are
threatened not by nonnative species, but
by nonnative mining companies. 

Schullery was right that most fly fish-
ers “wouldn’t know history if it came up
and bit us on our breathables, but we
love to think it is on our side.”44 There is
a concept of historical illiteracy to which
sociologists and historians often refer—
basically, that we do not know our own
history. There are books on religious
illiteracy and food illiteracy; I am mostly
convinced that the bulk of fly fishers
today do not know much about fly-fish-
ing history. Perhaps this is not a prob-
lem. I, however, am often bothered by
it—particularly when I think of the hur-
dles our fisheries still face and the contri-
bution that fly fishers, and the broader
angling community, can make toward
clearing those hurdles. 

Fly fishers often talk and write about
following streams to their sources and
wading into headwaters. We fantasize
about the magical origins of our favorite
fisheries. We seek the flows that give
cold, flowing life to the spaces where we
feel most at home. As we wade upstream,
casting, splashing, spotting trout, or
identifying bugs, we participate in an
age-old ritual that unites us with the his-
tory of our sport.

Today, amidst all of the glitz, technol-
ogy, and shifting elements of our sport,
we sometimes forget to look back from
whence we came. By gazing back into the
headwaters of history, we can better
understand the evolution of fly fishing’s
techniques, technology, and tributaries.
Regarding our fisheries, a historical per-
spective can tell us where we have gone
wrong, where we have succeeded, and
perhaps where we should go in the
future. Looking back at this history and
looking ahead toward these struggles,
not only anglers but scholars of environ-
mental history and politics must ask, “So
what?” From a theoretical vantage point,
the question pertains to what looking at
fly fishing, trout, and salmon brings to
the table for scholars of religion, envi-
ronmental ethics, environmental history,
or environmental policy. From an
engaged and practical perspective, we as
anglers and historians have an integral
role to play in the future of fisheries and
watershed conservation.

!
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I once fished a river in Connecticut fed by
many springs. It headed into a tangled field
of deadfalls and thick grasses, a swampy
place through which ran rivulets of cold
crystalline water dimpled everywhere with
the rises of little fish. The rises were all from
wild brookies. They were no more than
four or five inches long—sleek velvety fish
with black mottled backs and jewel-like
bright red spots. When I hooked them on a
Hairwing Royal Coachman, they seemed to
pop directly up out of the water, wriggling
vigorously. I marveled at their beauty and
each of them made me smile. We were not
ten miles from a suburban world peppered
with strip malls, used car lots, gaudy gas
stations, and fast-food restaurants, but this
was a place exquisitely separate, quiet, and
wild, and I was hugely grateful for it, for
the rich satisfaction it brought me, for the
wild brookies that are the emblem of such
increasingly rare wildness.

—Nick Lyons
correspondence with author

6 November 2009

THE BROOK TROUT is a most iconic
species among anglers in eastern
North America. This lovely fish

registers as a powerful symbol for sever-
al reasons: its beauty, its imagery in art
and literature, and its role as an indicator
species. 

My use of the word lovely gives away
the reason I hold this small fish in such
high regard. There isn’t a more striking
fish in the East. The sides of the brook
trout are sprinkled with dots and dashes
of red, orange, yellow, and the occasion-
al blue. Its belly—especially in the fall—
turns to bright orange, while its upper
back is dark green or even black, provid-
ing stunning contrasts. The first time I
held a brook trout, I thought that an
artist had painted all the colors of a fall

Appalachian forest on this one small, liv-
ing palette. 

Yet the camouflaged back of this fish
makes it almost invisible in a stream. It is
not until one is pulled from the depths of
its icy, dark pool that we can see and
truly appreciate these small master-
pieces. Sometimes when I sit near a
stream, I almost feel sorry for the hikers
who quickly walk by, seemingly oblivi-
ous to the beauty of the creatures hiding
among the rubble on the stream floor.
The hikers’ lack of attention in turn
makes me think deeper about what I
might be missing in nature when I’m
distracted. 

For centuries, the brook trout has
served as a point of inspiration in both
art and literature. Its image has graced

the canvases of America’s best sporting
artists, beginning in the nineteenth cen-
tury with Winslow Homer’s paintings of
leaping brook trout. His celebrated A
Brook Trout is one of the most recogniz-
able fish images in American art. It both
accurately depicts the species itself and
places the fish in an almost unimagin-
able aerial pose. 

Homer’s focus on brookies shouldn’t
be particularly surprising given that in
the nineteenth century, it was the only
salmonid in many northeastern rivers, a
prominent setting for his art. The brook
trout remains a popular subject today
among piscatorial artists, such as James
Prosek, whose vivid watercolors of small
brook trout are set among the streams in
his native Connecticut; Joseph Tomelleri,

N O T E S  A N D  C O M M E N T

The Brook Trout as Icon
by Michael Steinberg

A Brook Trout by Winslow Homer. Watercolor, 1892. Private collection.
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whose scientifically detailed work has
appeared in more than a thousand pub-
lications and whose client list (ranging
from Zebco to Bass Pro) makes him per-
haps the best-known fish illustrator
today; and Bob White, whose fish and
fishing watercolors inspire me to start
planning my next trip. These individuals
are not only talented artists, but also avid
anglers who effectively depict the essence
of fish and landscapes. 

The allure of brook trout and the land-
scape in which they are found is also
reflected in an abundance of literature.
Contemporary authors such as Nick
Lyons, W. D. Wetherell, Jim Babb, John
Gierach, Craig Nova, and Chris Camuto
have all written in great detail about the
intersection of life and brook-trout angling.
Their work has led me to contemplate the
role of the brook trout in my own life.
Before these scribes, the connection be -
tween literature and brookies specifically
is harder to trace, but trout in general and
fly fishing in particular provided fertile
waters for a rich body of work. Authors
Roderick Haig-Brown, Theodore Gordon,
Norman Maclean, Henry David Thoreau,
and Ernest Hemingway all fished in
brookie waters.

Beyond creative inspiration provided
by the brook trout is the fact that its
presence tells us a great deal about the
health of the larger environment. The
brook trout is an indicator species for
streams, lakes, and watersheds in largely
unspoiled conditions. This association
with clean, intact environments is anoth-
er reason the brookie has developed a
dedicated following among fly anglers.
When I have a brook trout in my hand, I
know the water in which I am standing is
close to pristine. 

Writer Chris Camuto noted in A Fly
Fisherman’s Blue Ridge, “Wild trout are a
sign the land is doing well.”1 According
to former Trout Unlimited Eastern
Brook Trout Campaign Coordinator
Gary Berti, “Brook trout are the canary
in the coal mine when it comes to water
quality. . . . Declining brook trout popu-
lations can provide an early warning that
the health of an entire stream, lake or
river is at risk.”2

The brook trout is an iconic species
also because it is the most widespread. It
is often described as the only native
member of the Salmonidae family found
in the eastern United States. This is tech-
nically incorrect because the closely

related Arctic char is found in a handful of
isolated ponds in northern Maine, Atlan -
tic salmon continue to swim in the waters
of several rivers in Maine and many more
in eastern Canada, and lake trout are also
found in the deep lakes of New England.
However, the brook trout is the only
native Salmonidae found south of New
England, in highland areas such as the
Allegheny and Blue Ridge mountains. 

The brook trout’s native range rough-
ly spans the spine of the Appalachian
Mountains, from northern Georgia to
northern Labrador in Canada, and west
to the Great Lakes and Hudson Bay
regions. Within this vast geography exist
such distinct populations as “coaster”
brook trout in the Great Lakes, “salter”
or sea-run brook trout along the coast of
New England, southern and northern
strains in the Appalachian Mountains,
and unique strains in some Maine
ponds. Fish size changes based on geog-
raphy. Brook trout in the southern
mountains are generally small because
they are today limited to headwater
streams with less food and cover. Farther
north, brookies are found in larger
streams, rivers, and lakes, all offering a
wider assortment of such high-reward
food items as forage fish. Habitat scale or
opportunities correspond with the scale
or size of the fish. It is a strange feeling,
though, knowing that the tiny 6-inch
brook trout I caught in foot-deep clear
streams in South Carolina is the same
species as the giant 20-incher I caught in
the deep black rivers in Labrador. 

Because of stocking efforts during the
past two centuries, char and trout today
are found outside their natural range
and overlap with introduced species
such as brown and rainbow trout. The
brook trout is now widespread in west-
ern North America and has become an
invasive pest, displacing many native
cutthroat trout species. So while conser-
vationists in the East work to protect
brook trout, those in the West seek to
remove them. Their presence and impact
became clear to me while fishing with
my wife a few years ago in Montana’s Lee
Metcalf Wilderness Area, far outside the
brook trout’s natural range. For every
native cutthroat we caught, we probably
landed ten brook trout—my wife cut her
fly-fishing teeth on hungry brookies that
day. Although that experience remains
special, the memories are somewhat
tempered because brook trout don’t
belong in Big Sky country. The experi-
ence would have been more “pure” had
we only caught native cutthroats. 

Beyond the iconic status of the brook
trout itself, the environment in which it
is found is also part of its past and pre-
sent appeal. To fish for brook trout is

Small Fry—Brook Trout. Oil, 2009.
BobWhite—BobWhite Studio. Used with permission.
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often to fish in the last remote and
rugged landscapes in the East. Part of the
allure of fishing in general is the land-
scape, whether it’s the junglelike man-
grove swamps of the tropics or the cold,
boulder-laden streams flowing from
mountains. The brook trout’s home
environment—streams in the hemlock-
covered Appalachian Mountains and
silent ponds in northern New England—
are some of the most beautiful land-
scapes in the eastern United States. One
inviting feature of these waters is that
they do not receive the same levels of
fishing pressure when compared with
lower-elevation, more-accessible streams.
It is not uncommon to spend a day com-
pletely alone while hiking up a brookie
stream, even though you may only be a
few hours from New York or Atlanta.
During most brook-trout fishing trips,
my only companions are brightly colored
salamanders, birds in the treetops, and an
occasional black bear. 

These streams are not home to large,
blandly colored, hatchery-reared fish.
Instead, these cold trickles are for anglers
who appreciate the intangibles that
nature has to offer: great views from the
tops of mountains, the physical chal-
lenge of hiking up rugged streams, and
the chance to catch colorful native fish.
When brookies strike at the end of my
invisible leader, the mountain has
bestowed upon me a living gift. 

Today, brook trout in the eastern
United States receive more conservation
attention than they ever have through
growing numbers of federal, state, and
local conservation and restoration pro-
jects. This interest is not driven by the sim-
ple, yet understandable, desire to catch big
fish. Brookies, in most instances, are not
and never will be big fish; I feel a sense of
accomplishment when I catch an 8-inch
fish in a headwater stream. The motiva-
tion to improve and protect brook-trout
habitat is driven largely by the love of
native fish and their landscape. The inter-
est in making spaces for native species for
the sake of simply having native species
seems like a healthy motivation compared
with managing a species and ecosystem
solely for producing trophies.

I am not naïve about our past or pre-
sent impacts on native-trout landscapes.
In almost all areas where brook trout are
found, the ax and plow were close at hand
at some point during the past three hun-
dred years. And before European impacts,
Native Americans too altered the land-
scape through fire and agriculture.
Pristine forested landscapes are rare in
eastern North America today, except for a
handful of remote old-growth forests
scattered throughout the mountains.
Historic nineteenth-century photos of
the Green or Shenandoah mountains
show fields growing stumps and stone
walls, not the mature forests we associate

with these areas today. But wilderness
also can be thought of not in hard mea-
surements (such as miles from roadways
or thousand-year-old forests), but in
terms of personal meaning. 

When I hike and fish up a mountain
stream, I sometimes like to imagine that
its true headwater or source is in some
far-off remote wilderness, well beyond
my reach, rather than my stopping point
at the moment. Even if headwaters are
within reach, I often stop fishing and hik-
ing short of them so that the stream
retains some secrecy in my mind. Wilder -
ness is a place where native species still
dominate, where one can find peace,
meaning, and some mystery in the natur-
al landscape. These places are the moun-
taintops, gorges, and remote ponds where
colorful brook trout still hover in their
frigid dark water. If there still are wild
and native brook trout out there, wilder-
ness abides.

!
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Bob White’s One Last Look series perfectly captures the personal moment immediately
before a trophy fish is released. Any angler can envision him- or herself in exactly that
moment: appreciative of the fight and beauty of the fish, and slightly reluctant to let it

go without another look. BobWhite—BobWhite Studio. Used with permission.



18 THE  AMERICAN  FLY  FISHER

PAUL SCHULLERY IS unique among contemporary authors
who write about fly fishing. He is not a fly-fishing writer
per se, but a historian, naturalist, and philosopher whose

fishing informs his writing but isn’t always central to it. He is
difficult, maybe impossible, to pigeonhole and emphatically not
a writer of the how-to, where-to variety. Nor is he strictly a sto-
ryteller or essayist in the mold of Nick Lyons or Ted Leeson. If
there is a theme that runs through Schullery’s writing, it is a
skepticism of consensus. He reflexively challenges the conven-
tional view, although never in a harsh or mean-spirited way.

A native of Ohio, Schullery took up fly fishing four decades
ago while working as a ranger/naturalist in Yellowstone Na tional
Park, where he eventually became the resident historian. (He is
also a former director of the American Museum of Fly Fishing.)
Arguably, his formative years in the Midwest and Rockies gave
him a broader perspective than someone who cut his angling
teeth on “hallowed” waters like the Beaverkill and other eastern
streams regarded as the fountainhead of American fly fishing.

His gentle contrarianism is displayed in many of the twenty-
one pieces (most previously published) in The Fishing Life: An
Angler’s Tales of Wild Rivers and Other Restless Metaphors, the
wide-ranging eclecticism of which is suggested in the subtitle. 

In an engaging and discursive way, Schullery writes about big
rivers in Alaska and Montana but also about the little walled-in,
trash-strewn creek in the town where he grew up, and the
excitement of realizing that its meanders followed the same
rules of hydrology as the Yukon and the Missouri. (It even held
a few fish.) He champions unglamorous species like suckers,
arguing on their behalf for the benefits they confer on trout
(which feed on their spawn and young) and for their own sake
as integral parts of a stream’s ecosystem. He is partial to the
lowly chum or “dog” salmon of the Pacific Northwest. He writes
lovingly about crayfish and their natural history in a piece with-
out a single word about fishing.

Schullery’s interest in the culture and many subcultures of
fly fishing leads to ruminations on the river grayling, respect-
ed on this side of the Atlantic as a worthy game fish but viewed
as something of a trash fish in Britain. In “The Adams Hatch,”
he ponders the evolution of one of our most popular and
enduring dry flies. The first “ancestral” Adams, which had a tail
of golden pheasant and came in both upright- and slanted-
wing versions, was tied by Leonard Halladay in Michigan in

1922. It was a homely, ungainly thing, with a “thick, even
lumpy” body and bushy, oversized hackle. Before long, it
migrated east and took on the sleek aesthetics of the Catskill
school, embraced for its effectiveness but modified beyond
recognition. By contrast, in the tradition-oblivious Rockies, it

B O O K  R E V I E W

Schullery’s The Fishing Life:
An Angler’s Tales of Wild Rivers
and Other Restless Metaphors

by Jim Merritt
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retained for many years the “hearty, rough-water” style of the
original. Western anglers, notes Schullery, “recognized the big
Adams as one of their own, and didn’t feel the need to put it on
a diet” (78). It’s obvious where his sympathies lie.

Few writers are more knowledgeable about fly-fishing “lit-
erature”—a perhaps overblown term, because, as Schullery
points out, most of what’s been written about the sport is util-
itarian and forgettable. In “Crazy Coots and Mere Farragos” (a
version of which was published in the Fall 2004 issue of this
journal), he has fun with “bad” fishing writers scorned over the
centuries for their weirdness, wordiness, and mendacity,
among other failings. While generally agreeing with the critical
consensus on these writers, he plumbs their sometimes impen-
etrable prose for overlooked virtues. 

He is sympathetic to Louis Rhead, an early American hatch-
matcher dismissed for his idiosyncrasies of insect classifica-
tion, and to the irascible Minnesota tackle merchant George
Leonard Herter, author of the self-published Professional Fly
Tying, Spinning and Tackle Making Manual and Manufacturer’s
Guide (1941), which Herter claimed sold more than 400,000
copies. Herter, Schullery suggests, was “vastly experienced in
fly fishing, and he mixed relentless crankiness with a startling
awareness of environmental issues. And his book is undeniably
full of really useful information and advice” (164). Herter also
suffered, according to Schullery, from being “an outsider, a
boisterously self-promotional, unpolished, and belligerently
confident writer from America’s uncosmopolitan upper
Midwest,” whose bombast alienated the über-cosmopolitan
New Yorker Arnold Gingrich “and other modern tastemakers”
(by “modern,” read “eastern”) (163).

In the collection’s closing piece, Schullery probes the ethics
of fly fishing as they relate to catch-and-release, a widely prac-
ticed conservation measure seen by animal-rights advocates as
something more akin to catch-torture-and-release. Schullery
lays out the animal-rights argument in a dispassionate way. He
then rebuts it, but in a nuanced fashion that cannot be neatly
summarized and without even addressing the central question
about whether fish feel pain; his counterargument goes on for
pages. It’s personal, he says, and complicated, and ultimately
spiritual in the connection it allows him to make with the fish
and its environment and the natural world that enriches and
sustains us all: “I try to imagine the last thirty years of my life
without all those hundreds of glowing days along wild moun-
tain streams all over North America—all the beauty I’ve
absorbed, all the shared and remembered wonder, all the grat-
itude I’ve felt not just to the fish but to the rivers they glorify
with their presence” (171–72). He fishes because he must. 

!
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Many fly fishers are pilgrims: we seek out the sacred
places associated with the history of our grand sport
and try to connect with its past. One such place for

me has always been Marc Aroner’s rod shop. Hidden not far off
the Mohawk Trail in the Berkshire Hills of Massachusetts, it is
a place where the legacy of fly-rod pioneer H. L. Leonard
resides. In my mind, Marc is a direct link to the old H. L.
Leonard Rod Company.

Aroner’s shop is typical of the bamboo rod maker, crammed
with the materials, tools, and purposeful clutter necessary to
turn out the finest angling instruments. What makes his shop
truly historic is that the whirring hum that can be heard on any
given day emanates from the H. L. Leonard Rod Company
beveling machine being operated under the watchful eye of
Aroner, a former Leonard employee. 

Aroner has been at it for more than forty years. He began his
career with the Thomas & Thomas Rod Company in Greenfield,
Massachusetts, then migrated south to join the H. L. Leonard
Rod Company in Central Valley, New York. For the past three
decades, he has been producing his own exquisite rods.

Fate met function when the effects of the H. L. Leonard Rod
Company were being auctioned off after its closure in 1984. In
Aroner’s words:

I got a phone call from a friend one day who said, “Hey, Leonard
is going out of business and all of their equipment is going to be
auctioned off tomorrow. You need to get down here.” So I
hopped in my car and drove to New York that night. Of course,
the next day the place was crawling with every rod builder on
the east coast, so I thought to myself, “No way.” I was young and
didn’t have any money at the time. Yet for some reason—and I
still can’t explain it to this day—there was a kind of lull during
the middle of the auction. It was a hot summer day and perhaps
people were a little tired—I don’t know. But the biggest lot came
up, the one with all of Leonard’s major equipment, and no one
really realized it. I couldn’t believe it. So I shot my arm up and
the next thing I know I was being mobbed with congratulations.
I was now the proud owner of all of the cutting equipment from
the entire Leonard rod shop.1

Aroner once explained to me that after the hammer dropped on
his modest bid, he was informed that there was also a trailer full

K E E P E R S  O F  T H E  F L A M E

Marc Aroner, Rod Maker:
A Living Link to Leonard

by John Mundt

The author’s Aroner rod, a 7 1⁄2-foot, 5-weight Hunt Pattern Special.

John Mundt
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of material and equipment included with the lot. He returned
to Massachusetts with the Leonard beveler, a few hundred
culms of bamboo, and numerous other effects. His smile was
bright with amazement that this all had occurred at that well-
attended, historic auction.

Watching Aroner at work has always been a great thrill. The
sights, sounds, and scents inside his shop give one a real-time
connection with the art of the bamboo fly rod and the old
makers who developed the craft. He even produces his own
rod hardware on several specialized machines that he adapted
for the purpose. His rods are currently being produced under
the name Spinoza Rod Company (Spinoza being the mythical
3-ounce rod featured in John Taintor Foote’s humorous work
of fiction, A Wedding Gift).2

Like all great rod makers, the waiting list for one of Aroner’s
rods is a long one, with three to five years being typical. Aroner’s
Spring Creek, Hunt Series, and Spinoza patterns range in price
from $3,950 to $4,500 and are sold price upon delivery (the
current price at time of completion). His production averages
only sixteen to eighteen rods per year for an approximate total
of 800 rods over his career thus far; for comparison purposes,
Antonio Stradivari reportedly produced more than 1,000 vio-
lins, violas, and violoncellos during his lifetime, with approxi-
mately 650 extant.3 These rods represent the pinnacle of the art

being practiced today, provide a link back to Hiram Lewis
Leonard’s first efforts in 1869, and are a delight to cast and play
a fish with. 

Marc Aroner is a true keeper of the flame, and our sport
continues to be enriched by those like him.

For those who may wish to connect with the history of H. L.
Leonard while waiting for a Spinoza, many original H. L.
Leonard rods can be found on the secondhand market. New
rods are being manufactured and sold under the H. L. Leonard
name by Brian J. McGrath at www.hlleonard.com. 

!

ENDNOTES

1. Spinoza Rod Company, “About Marc Aroner,” www.spinozarods
.com/about-marc-aroner/. Accessed 27 January 2014.

2. John Taintor Foote, A Wedding Gift (New York: D. Appleton
and Company, 1924). 

3. Stradivarius, “The History of Stradivarius Violins,” www
.stradivarius.org/stradivarius-violins. Accessed 20 February 2014.

John Mundt is a former trustee of the American Museum of Fly
Fishing.

Marc Aroner in his rod shop during the
author’s first pilgrimage, c. 1991. 
Photos by Carl-Erik Folkesson.
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Staff Updates
Born in Illinois and raised in New York State, the museum’s

coordinator of events, Christina Cole, is a Vermonter at heart:
she completed her bachelor’s degree in business marketing and
management at Castleton State College, and the Green
Mountains inspire her love for hiking, cross-country skiing,
horseback riding, and the beautiful outdoors. Christina joined
the museum in spring 2013 and is excited to add events work to
her repertoire. 

Samantha Pitcher joins the museum as our program assis-
tant after five years of working in membership and development
at the Clark Art Institute in Williamstown, Mass achusetts. Sam
was educated in the U.K. and holds a BA in history and history
of art from the University of Bristol. Besides living in England,
she has also called Los Angeles and Fort Lauderdale home and is
a new resident of Dorset, Vermont. Sam is excited to introduce
her husband and two daughters to the wonders of fly fishing.
She loves visiting her local farmers’ market on Sundays and after
ten years in the state is proud to call herself a Vermonter!

Recent Donations to the Collection
Sid Garber of La Quinta, California, donated his article,

“History of Glen L. Evans Fish Factory,” along with pho-
tographs and sample flies. Tom Morgan of Manhattan,
Montana, gave us his Morgan Handmill for bamboo rod mak-
ing and its accessories. For a detailed list of accessories, contact
the museum.

Sara Low of Providence, Rhode Island, donated a first-edi-
tion copy of her book, A Guide’s Guide to Fly Fishing Mistakes
(Skyhorse Publishing, 2013). And James C. Woods of
Cambridge, New York, donated a collection of thirteen books.
For a detailed list, contact the museum.

Sara WilcoxAndrew Ciccarelli

Christina Cole

For anglers, the off season is for fly tying! Thank you to
the volunteer tiers who helped to make our annual Fit to
be “Tyed” series a great success in January and February:
Yoshi Akiyama, George Butts, Peggy Brenner (pictured),

Paul Sinicki, and Kelly Bedford.
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To order, please contact Christina Cole at
(802)362-3300 or via e-mail at ccole@amff.com.

New museum staff members
Christina Cole (left) and Samantha Pitcher.
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Upcoming Events

Events take place on the museum grounds in Manchester, Vermont, unless otherwise noted.

Always check our website (www.amff.com) for additions, updates, and more information or contact Christina Cole at (802) 362-3300 or
events@amff.com. “Casting About,” the museum’s e-mail newsletter, offers up-to-date news and event information. To subscribe, look
for the link on our website or contact the museum.

April 24
Heritage Award Event
Honoring Robert E. Rubin
Harmonie Club
New York City

May 17
Board of Trustees Meeting

May 26–September 1
Blue Star Museums Program
Free admission for active military personnel

July 1–31
Angling and Art Benefit Art Sale

July 20
Celebrate National Ice Cream Day!
Fly-fishing activities and free ice cream

August 9
Fly-Fishing Festival
10:00 a.m.–4:00 p.m.

September Screenings
Movie showings every weekend in September

September 6
Members-Only Event: Rare Rod Rendezvous
1:00 p.m.–3:00 p.m.

September 27
Smithsonian Magazine Museum Day Live!

October 18
Board of Trustees Meeting

October 18
Annual Members Meeting

October 23–24
Friends of Corbin Benefit Shoot
Hudson Farm in Andover, New Jersey
Portion of proceeds to benefit AMFF

December 6
Hooked on the Holidays

BY ROBERT COCHRANE
CUSTOM LEATHER SPORTING CASES

For more information:
www.robertcochrane.com
info@robertcochrane.com

Offering unique designs
hand sewn and cobbled
individually from the
finest in English leather,
all made according to
standards last common
in the early 1900s.
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C O N T R I B U T O R S

Samuel Snyder, PhD, currently works for Alaska Conservation Foundation as
the director of the Bristol Bay Fisheries and Watershed Protection Campaign,
where he helps coordinate the collective campaign to protect Bristol Bay from the
threats of the proposed Pebble Mine. He has written extensively on fly fishing, the
history of angling, and fisheries conservation. He sporadically writes a blog at
www.headwatersofhistory.com and is currently editing a book on the history of
fly fishing and conservation. 

Liz Snyder

Michael Steinberg is an associate professor of geography and interdisciplinary
environmental studies at the University of Alabama. Author of Stalking the Ghost
Bird: The Elusive Ivory-Billed Woodpecker in Louisiana, his research is focused on
endangered and extinct species, and the role that anglers and hunters have in
conservation success stories.

Barbara Schlichtman

Bob Stearns is editor-at-large for SaltWater Sportsman and boating editor for
the digital Fly & Light Tackle Angler. He was the boating and saltwater fishing edi-
tor for Field & Stream for twenty-two years. Stearns started writing for fishing and
boating magazines regularly in 1969 and became a full-time writer/photographer
and consultant to the fishing/boating industry in 1973, publishing more than 2,000
feature articles and columns, plus thirty-two magazine covers and an estimated
4,400 inside photographs. His books include The Fisherman’s Boating Book (Nick
Lyons Books/Winchester Press, 1984) and the revised Saltwater Fisherman’s Bible
(with Erwin A. Bauer, Doubleday, 1991). Stearns has appeared on a number of tele-
vision fishing programs, such as The Fisherman, Outdoor Life, and Sportsman’s
Adventures, and hosted a video production titled The Alaskan Angler. He has con-
sulted with boat and boating materials manufacturers, especially in areas of design
utilization, safety, and fuel efficiency, and he has worked with several fishing tackle
manufacturers on product development. Stearns lives in Miami, Florida.

Pete Tyson
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The American Museum of Fly Fishing
presents

The Wonders of Fly Fishing
Visit and discover our American tradition!

Open through 2014

Exhibition sponsored by Orvis and CVNHP

https://www.facebook.com/pages/American-Museum-of-Fly-Fishing/116702090607

Connect with us online!

http://pinterest.com/amffanglers/

https://twitter.com/amffvt

http://instagram.com/amff_vt

http://www.youtube.com/amffvt



OVER THE PAST several years, the museum has embraced
digital technology as a tool to promote our programs
and events, as well as a way to share our collection,

research, and resources.
The museum’s first website was launched in 2000, and its

successor was launched in 2006. By 2012, it became difficult to
post new information, provide links, and improve its overall
appearance; we had outgrown it. In early 2012, the staff worked
with a Vermont-based firm whose past designs featured the
dynamic style we desired. As a result of the generosity of sev-
eral museum trustees, we launched our current website in
September 2012. We continue to use the website as a way to
keep in touch with our members, supporters, visitors, and
potential contributors. Each week we update information,
archive past events, change the featured “Anglers in Action,”
and/or post new images from our collection. Soon the website
will include electronic access to past issues of the journal.

In 2009, we opened our Facebook account and periodically
posted event information. Followers were slow in “liking” our
page, so in 2012 we began a regular posting schedule. In 2013 we
again increased our postings to include interesting facts about
fly fishing, and our number of followers increased by more
than 300 percent!

We now have a YouTube channel and a Pinterest account. A
portion of our interview with saltwater pioneer Lefty Kreh was
available to view on YouTube last year when we celebrated his
rich career. To maximize the capabilities of our Pinterest
account, we currently link our website collection images to
Pinterest to give viewers the ability to see image details.

If you look on the back cover of this journal, you will see a
QR (quick response) code that can be scanned by any smart-
phone. This code will bring anyone directly to the collections
landing page on our website. As our website is enhanced, this

directional code will be periodically changed to feature differ-
ent landing pages of interest.

You can also now go to Google Tours (via our website) to
take a virtual tour of the museum building, including the
Leigh H. Perkins Gallery, the Gardner L. Grant Library, and the
museum gift shop. This online component will be updated as
exhibitions and programs are changed.

Last, we are working on our first virtual exhibition. Our
groundbreaking A Graceful Rise: Women in Fly Fishing
Yesterday, Today, and Tomorrow is being developed into an
online exhibition to include the biographies, images, and arti-
facts featured in the gallery installation. It will also include
taped interviews with participants and portions of the films
and television series produced throughout the years. Our tar-
get launch is May. A Graceful Rise will serve as the template for
our next online exhibition, On Fly in the Salt: American
Saltwater Fly Fishing from the Surf to the Flats.

We have made great strides using these digital tools, but we
need to do much more. Our Junior Committee is working with
the staff to expand how we use this technology to strengthen our
outreach and to capture a larger audience from the fly-fishing
community. By early summer 2014, we plan to have a new full-
time communications manager on staff, a fly-fishing enthusiast
who understands the ins and outs of social media, websites, and
other digital tools that we have yet to discover. If you know of
anyone who might interested in this position, please direct him
or her to our website to read the full job description and digital
initiative overview. This is an exciting project that will continue
to propel the museum into the digital age.

Stay tuned!

CATHI COMAR
EXECUTIVE DIRECTOR

AMFF in the Digital Age

This QR (Quick Response) code can be
scanned to see the museum’s Google tour page.



The American Museum
of Fly Fishing

4070 Main Street • PO Box 42
Manchester,Vermont 05254

Tel: (802) 362-3300 • Fax: (802) 362-3308
E-MAIL: amff@amff.com
WEBSITE: www.amff.com

THE AMERICAN MUSEUM OF FLY FISHING, a
nationally accredited, nonprofit, educational
institution dedicated to preserving the rich
heritage of fly fishing, was founded in
Manchester, Vermont, in 1968. The museum
serves as a repository for and conservator to
the world’s largest collection of angling and
angling-related objects. The museum’s collec-
tions, exhibitions, and public programs pro-
vide documentation of the evolution of fly
fishing as a sport, art form, craft, and indus-
try in the United States and abroad from its
origins to the present. Rods, reels, flies, tackle,
art, books, manuscripts, and photographs
form the basis of the museum’s collections.

The museum provides public programs to
fulfill its educational mission, including exhi-
bitions, publications, gallery programs, and
special events. Research services are available
for members, visiting scholars, students, edu-
cational organizations, and writers. Contact
Yoshi Akiyama at yakiyama@amff.com to
schedule a visit.

VOLUNTEER !
Throughout the year, the museum needs volun-
teers to help with programs, special projects,
events, and administrative tasks. You do not
have to be an angler to enjoy working with us!
Contact Sarah Foster at sfoster@amff.com to
tell us how we would benefit from your skills
and talents.

SUPPORT !
The American Museum of Fly Fishing relies on
the generosity of public-spirited individuals for
substantial support. Please contact us if you
wish to contribute funding to a specific pro-
gram, donate an item for fund-raising purposes,

or place an advertisement in this journal. We
encourage you to give the museum con -
sideration when planning for gifts, be quests,
and memorials.

JOIN!
Membership Dues (per annum)

Patron $1,000
Sponsor $500
Business $250
Benefactor $100
Associate $50

The museum is an active, member-oriented
nonprofit institution. Membership dues
include four issues of the American Fly Fisher;
unlimited visits for your entire family to
museum exhibitions, gallery programs, and
special events; access to our 7,000-volume
angling reference library; and a discount on all
items sold by the museum on its website and
inside the museum store, the Brookside
Angler. To join, please contact Sarah Foster at
sfoster@amff.com.

Scan with your smart-
phone to visit our
collection online!  


