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How’re We Doin’?

2.7 1 No, we have not decided 10 run
|for the office of mayor of New

York City, nor is Ed Koch con-
lnll)unng 1o this issue of the
American Fly Fisher. What we'd
‘J like to know is exactly what you

| think of your publication, now
that the new editors have a full year under
their belts. We've tried to keep things bal-
anced by offering a Tull range of articles
dealing with the tackle, the publications,
the people, cic., that are pertinent 1o an

understanding of our angling heritage.
From our myopic and subjectively biased
perspective, we see some obvious omis-
sions: namely, articles on the develop-
ment of fly pauwerns and fly-tying tech-
niques, articles on western and midwest-
ern angling, and articles relating to
American fish cultare. But there must be
others. Let us know. How're we doin' in
terms of content, direction, style, ¢ie.?
We also invite our readers to submit
manuscripts for publication. As we men-

toned earlier, we are particularly in need
of articles on fly-tying and lish culture.
And certainly someone out there among
our membership must have something 1o
contribute on the history ol fly-fishing
west of the Mississippt. We look forward
to hearing from
you and wish you
the very best for
the new year.
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On the cover (left to vight): Stematz Yamakawa, Shige Nagar, and
Miss Sharp. Yamakawa and Nagai were students at Vassar College
when this photograph was taken (circa 1880); Sharp was either a
fellow student or a young instructor. The two Japanese women,
close friends of Mr. and Mrs. Charles Lanman (see the American
Fly Fisher, wol. 11, no. 3), were part of a group of young women
sent to this country by Japan—for the purpose of obtaiming a
western education—shortly aftey the United States established
diplomatic relations with that country. Perhaps it was Charles
Lanman who mtroduced them to the sport of angling.
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The American Turf Register

John Stuart Shinner, in his first
| issuwe of the American Turf Regis-
ter and Sporting Magazine (vol. 7,
no. 1, September 1829), speaks
clogquently to the reasons for
establishing America’s first sport-
| ing periodical.

[

The want of a repository i this
country, like the English Sporting
Magazine, to sevoe as an awthentic
recovd of the performances and
pedigrees of the bved haorse, will be
admitted by all, whether breeders,
owners, or amatewrs of that admair-
able wmal. The longeywe remain
withowt such a register, the more
difficredt il it be to trace the pedi-
@rees of existing stock, and the more
precaviovs will its value become. 1s
i onot, e fact, within the know-
ledge of many veaders, that animals
krnown to have descended from
ancestry of the highest and purest
blood, have been confounded with
the vulgar mass of theiy species. by
the loss of an old newspaper o
memorandum book, that contain-
ed thewr pedigrees? Sensible for
vears past of the danger which in
this way threatens property of so
much valwe. and pevsuaded that it
s not yel too late to collect and saive
many preciovs matevials that would
soon be otherwase lost, the sub-
sertber hopes to supply the long
loaked for desidevavam, by the
establishmrent of The American
ol Register, But though an ac-
count of the performances on the
Amevican bof, and the pedigrees of
thorough bred horses, will consti-
tite the basis of the work, it s
designed, also, as a Magazine of
mformation on velerinary \uhym Ix
generally; and of various rural
sports.as Racing, Trotting Matches,
_;;:.;u-.'.’.!‘.'!'.'.‘.‘.':‘..ﬁ Shooting, Hunting, Fishing, &c.




& Sporting Magazine

together with original sketches of
the natural history and habits of
American game of all Kinds: and
hence the title, The American Turf
Register and Sporting Magazine. It
will of course be the aim of the
Editor to give to his journal an
original American cast, conveying
at once, to readers of all ages,
amusement and instruction, in
regard to our own country, its
animals, birds. fishes, &c. In the
absence of domestic matenials, the
magazines received from abroad
will supply an ample stock of
appropriate matter.

Fortunately for us, Skinner decided to
include angling topics, even though
these were penipheral to his main inter-
est, namely, the turf. The publication’s
life was relatively short, the last volume
(vol. 15) appeared in 1844. [t 15 from the
American Turf Register that we get some
of our earliest glimpses of fly-fishing in
North America. We have been remiss in
not reprinting articles from its pages
more frequently and shall endeavor to
rectify this unconscionable slight, both
herein and in future issues of the Ameri-
can Fly Fisher. We are indebted to Lind-
ley Eberstadt for his generous gift to the
Museum of an essentially complete set of
this very rare sporting periodical.

The following two articles are from the
second and thivd volumes of the Ameri-
can Turl Register. The question is raised
whether the Atlantic salmon of Maine
can be taken with an artificial fly. This
was a very controversial question among
angling devotees of the early to muddle
nineteenth century [see for example
Charles Goodspeed's Angling in Amer-
ica (1939) and Gleason's Pictorial (May
20, 1854)] and prompted lively correspon-
dence from the readers of the then-current
sporting periodicals.

TROUT FISHING

Augusta, Me, April 20, 1831
Mr. Editor:

Among the multitude of diversions,
invented by man to banish enni and
engage the mind, the simple are of the
fisherman disposes the soul 1o that quiet
and serenity which gives him the fullest
possession of himsell and his enjoyments.
It gratilies the senses and delights the
mind. The scene, constantly changing,
affords him a healthlul and spirit-stirring
enjoyment that is difficult to communi-
cate, except to those who “seek that har-
assed race, peculiar in distress.” 1 have
thought that a few remarks on this sub-
jeet (more particularly on trout fishing,)
would be in season:

“For now cach angler should his gear
nspect,
From hooks and rods to landing-net."”

Every man, who is a fisherman, has
some private thoughts or rules, in rela-
tion o piscatory sport, which he will pre-
fer and cherish in preference 1o the
written maxims of the veteran anglers of
the “olden time.” T am as yet but linle
experienced in the “noble art,” and,
therefore, am but illy prepared to pre-
scribe rules and maxims for others. I leel
an ambition to know more ol the secret ol
the complete angler, and should be
happy 1o receive, through the medium of
your valuable Magazine, such hints as to
the best method of preparing lines—the
most killing baits, in the different sea-
sons—as also, the best seasons for both
natural and artificial fly-lishing, and the
flies adapted to the several months. In
one word, to give us all the varieties

"Of the arts and shapes, the wily
angler tries,

To cloak his fraud and tempt the
finny prize.”

Trout fishing has already commenced
in this part of the country: in fact, [ con-
sider April (taking into view that the trout
are [ar better than those taken in the au-
tumn,) as the better scason for this sport.
It has been asserted, by some writers, that
this fish, alter leaving their spawn, in the
autumn, pass the winter in the deep
waters, grow sick, lean, and oftentimes
lousy. It is true they pass the winter
months in the deepest holes; but i is in
those places that they receive that pecul-
iar appearance and [lavour which de-
lights the eye and gratifies the palate of
the gourmand. Every one who is ac-
quainted with the peculiar habits of the
trout knows that they are in season
during the months of spring and sum-
mer, and that as the scason advances they
lose many of their good qualities. During
the months of autumn, when they may be
taken in great numbers, they are hardly
worth the trouble. For the benelit of the
angler who may visit this part ol the
country, on a fishing excursion, 1 will
merely suggest, that, from the middle of
May to the latter part of June he will find
good sport. He should be well prepared
with strong tackle, (our trout here arenot
small ones,) and a supply of [lies, spare
hooks, and lines. These latter cannot be
procured here. The minnow and river
smelts are the best bait during the earlier
part of the scason—grasshoppers in June
and August, and brandlings, or almost
any kind of worm or [ly, are as sure bait
for autumn fishing. The oak-worm in
April, and the bob-worm, or red-head, in
May and June, are, I think, preferable
baits.

I notice, in the June No. vol. Ist, ol
your Magazine, that your correspondent,
“Walton,” wishes to know if the salmon
is ever taken with the fly in this country,
as in Great Britain. They have been taken
in the Penobscot, about 18 miles from the
sea, and, T presume, may be taken inany
of the rivers in Maine. | have provided
mysell with the requisite tackle, and in-
tend fishing for them in the Kennebee in



the manner above mentioned. They are
abundant in all our rivers in June and
July. I shall be pleased, ar some future
day, to send you acommunication on [ly-
fishing for salmon, and hope to settle the
question, as to its practicability in this
country, as questioned by your corre-
spondent, “Walton.” I see no reason why
the salmon should not take the fly* inthe
United States as well as in Great Britain.

Accompanied by a brotherangler, Telt
here, on the 8th instant, for Belgrade
bridge, about 10 miles distant. We were
prepared with every thing requisite for
killing trout. The roads being very bad,
owing to recent violent storms, we were
unable 1o arrive in season to fish, We
found the stream much higher than usual,
and much discoloured from the rains and
breaking up of the ice in the pond. My
companion predicted but poor sport. At
day light, next morning, we commenced
fishing, with, I must confess, but small
appearance of success. The atmosphere
was thick and hazy, with every indication
of rain. These ill omens were, however,
soon dispelled by my companion’s land-
ing a [ine vout. L immediately opened the
fish, and lound a number of smelts, which
we used as bait, and found them prefer-
able to the oak-worm, with which we had
commenced [ishing. I would here re-
commend to those who wish good sport,
to follow this example, and use the same,
or nearly similar bait as that which is
found in the fish. After spending the day
very pleasantly, we returned 1o Augusta
with twenty-three Tine trout, weighing
from 2410 1 Ibs. cach, and of an admirable
quality,

I left Augusta yesterday, at 1, e in
company with a gentleman who has, in-
deed, no pretensions to a knowledge of
the “noble art.” We arrived at Belgrade at
half past 2. p.m. My companion preferred
lishing for perch. There were four or [ive
wout hishers at the bridge at the time of
my arrival, To show the fickleness in the
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taste or appetite of the rout, Twill merely
say that I caught live wout, which were
all that the company caught, which was
owing to my using an oak-worm* lor
bait. The others used minnows, worms,
L. My companion caught 58 perch, large
and small. The rout weighed, onanaver-
age, 2% Ibs. We lelt Belgrade (after a hine
supperof nout at the tavern, ) at 7, v lor
Augusta.

I shall continue to visit the trout
streams, which abound in this state, from
ume to tme, and will communicate to
you the result of my excursions and the
condition of the spotted linny ibe.

Iregret that 1 could not send you one of
the lake trout which My, H—— promised
you. The winter snows did not admirt of
my visiting Moose Head Lake during the
past winter, or you certainly would have
received one of the Lake tout, packed in
ice. The pledge shall be redeemed next
winter, J.R.P.

*Natural or artficial

FISHING TACKLE:

“Around the steel no tortured worm
shall twine;

No blood of living insects stain my line.

Let me, less cruel, cast the feathered
hook,

With pliant rod, across the pebbled
brook;

Silent, along the mazy margin stray,

And with the fur-wrought fly delude
the prey.”

We have lately had an opportunity of
examining a box of lishing tackle, sent,
as a token of [riendly remembrance, by
the Hon. Mr. Vaughan, to Gen, Gibson
of our army.

We all recollect Mr. Vaughan, the min-
ister from the kingdom of Great Britain

to the government of the United States—
his amiable deportment, his frank and
unassuming manners, his various intelli-
gence, and his elegant hospitality. We do
not say that he was the most popular
minister that ever represented the court of
St. James in our country; but we are quite
sure that one more popular never flilled
the place. His departure was a source of
much regret, and has left a blank in the
society in which he moved, and where the
kindest feelings are still cherished towards
him. We hear, with much satisfaction,
that his health, which had seriously suf-
fered in our country, has, since his return
to his native home, become perfectly re-
stored.

We could not omit the opportunity of
paying a passing tribute of respect to one
who, with the generous heart of a sports-
man and philanthropist, combined so
many other titles to the esteem of all who
knew him.

But to the fishing tackle! It consists of a
very superior collection of reels, lines,
flies, baits and hooks; sent so appropri-
ately to one who has given the coup de
grace 1o many a noble trout. We have
examined it carefully, and may salely af-
firm that we never before saw any thing of
the kind at all comparable with it. Some
of the hooks are of a singular, and to us
entirely new form, and we doubt not ad-
mirably adapted to their object.

Among the [lies, is a complete series of
the Irish salmon fly, and all of a most
killing aspect. Fishing for the salmon has
not, we believe, been a successful sport in
our country. We have heard of a few at-
tempts in the waters of Maine, where this
fish is so abundant, but of no success.
Those with whom we have conversed on
the subject, could not recount a single
instance in which this noble fish had been
known to rise and strike at a fly. But we
think if he is to be induced, it is by some



such tempting lure as is o be found in
this admirable collection.

The trowt [lies, o, are 1o all appear-
ance the very thing.

“So just the colours shine through
every part
That nature seems again to live in art.”

There is in this assortment of tackle,
also, a series of trolling baits and lines—
the latter wired near the hook, to protect
them from the teeth of the voracious pike.
This tyrant of our streams, concealed in
his sedgy bed, and poised for the onset—
watching with savage cagerness the sil-
very-scaled minnow moving gently hefore
him, knowing not that it is barbed at all
points—but, darting upon the innocent
prey, linds, too late, (what many have
found before him) that “all is not gold
that glitters.”

We doubt not that the rock would rise
at these flies, and we are surprised that
this delicious and gallant lish has been so
much neglected by our sportsmen. His
attack is as fierce as that of the pike, and
his game as true. If his habits were more
studied and experiments ried, we ven-
ture to predict, that rock lishing here
would rival that of the salmon in Eng-
land. It is also an abundant fish inall ouy
waters, and to be found at all seasons. We
know that he yields grear sport 1o the
troller, but we wish to have him tried
with the [ly at the [alls ol the Potomac,
where this fish takes a volling bait so
greedily.

And here, gentle reader, il we had a
pencil that would faithfully depict our
“imaginings’ for the engraver, we would
have him present to your view a genuine
disciple of old Izaak Walton—something
over six feet “in his stockings,” with a
countenance of cast ivon, with which na-
ture, in a modest mood, vainly intended
to encase and keep out of view her exqui-
site interior workmanship. But a spirit

naturally brave, placid and benign, like
his, will animate and solten the roughest
exterior, and thus display itsell uncon-
sciously to the eye of the observer: as does
the industrious bee, who fancies his la-
bours are concealed as well as protected
by a hive of glass.—Behold this veteran of
the angle seated on a rock, amidst the
foaming waters and dealening roar ol the
cataract.—He rises slowly upon his feet,
and with motion deliberate and graceful,
throws his line over his head, letting his
fly light gently in the eddy, about forty
feet below. He eyes the glitering floating
bauble with apparent unconcern. But in
an instant the water is ruffled—rthe bait
disappears—the whizzing of the reel re-
sounds through the air. His eyes sparkle
with delight and anxicty—he checks—
the fish is hooked,

“And downward plunges with the
fraudlul prey.”

And now the contest begins.—How the
fish darts, and siruggles and leaps. Now
running upon the line—now dashing off
again to its extremity, as if to snap it by
the effort. Butall in vain—the elastic rod
breaks the shock and brings him again to
the surface.

“Now hope exalts the fisher's beating
heart,

Now he turns pale, and fears his
dubious ar;

He views the tumbling fish with
longing cyes,

While the line stretches with
th" unwieldly prize;

Each motion humours with his steady
hands,

And one slight hair the mighty bulk
commands;

Till, vir'd an last, despoil’d of all his
strength,

The game athwart the stream unfolds
his length.”

We draw our readers’ attention to the
sentence “He eyes the glhittering Hloating
[owr emphasis | bauble with apparent un-
concern” —perhaps a dry fly, or just liter-
ary license? §

1. TheAmerican Turf Registerand Sporting
Magazine (1831), vol. 2, no. 9. p. 157,

2. The American Turf Registey and Sporting
Magazine (1832), vol. 3, no. 5, p. 236.
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Goose Trees and Burbots:
Richard Franck’s Northern Memoirs

by Anne Imbrie

Charles Goodspeed in his schol-
arly, well-researched book, An-
lgling in America, referred to
i Richard Franck as “'the best sev-
| enteenth-century exponent of fly-
fishing in England,” and Eric
Taverner writes of Franck in his
Lonsdale Library publication, Salmon
Fishing, “Franck is the first true writer
on salmon-fishing and the angling world
had to wait a considerable time before the
next [writer] appeared. His Northern
Memoirs [1694, and republished in 1821
with an introduction by Sir Walter Scott |
is full of good things covered over by
some intolerably bad philosophy and
often presented in foolishly pedantic and
complex language.” Some of the “good
things,”" in addition to the fly-fishing
methods employed for the capture of
Salmo salar, include a description of the
salmon fly and an enumeration of the
fly-tying materials contained in Franck's
“dubbing-bag.” More intriguing to us
than his expertise as a fly fisherman and
flytier, however, is the probability that
Franck practiced the gentle art in this
country sometime between 1660 and
1687—perhaps he was America’s fivst fly
fisherman!

In 1687 Franck published A Philo-
sophical Treatise of the Original Produc-
tion of Things. According to the title
page, it was “Writ in America in a Time
of Solitudes,” and printed by John Gain,
In 1708 (the year of his death as given by
the Dictionary of National Biography),
Franck anonymously published The
Admirable and Indefatigable Adventures
of the Nine Pious Pilgrims, Devoted o
Sion by the Cross of Christ; and Piloted
by Evangelist to the New Jerusalem. The
title page states that it too was “"Writlen
in America...” (For an excellent discus-
siwon of Franck and his American connec-
tion, see Angling in America, by Charles
E. Goodspeed. Boston: Houghton Mif-
flin Company, 1939.) So here we have a
knowledgeable, sophisticated fly fisher-
man residing in North America some-
time 1n the latter half of the seventeenth
century. It is inconceivable to us that he
missed the opportunity to tempt one or
another species of the finny tribe with
one of his feathered creations during his
sojourn in America. It would be most
interesting to try lo ascertain the location

o
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and tenure of Franck's residence in North
America. But what of Franck's meritasa
writer? Characterized as pedantic by both
Goodspeed and Taverner and generally
maligned by others we know who have
read him, we thought it would be appro-
priate to present an essay that speaks to
Richard Franck's literary talents. Anne
Imbrie graciously agreed to review
Franck’s Northern Memoirs for us. Her
thoughtful, entertaining critique of
Franck and his writing follows.

In his Northern Memoirs, Richard
Franck has created an odd mixture of
theological speculation, political judg-
ment, travel narrative, and fishing-
manual instruction. Because at least
three of these subjects deeply interested
the seventeenth-century Englishman—I
leave it to the reader to determine which
three—we can recognize the author
immediately as a man of his times. The
literary value of Franck's work, however,
remains dubious. Like its more success-
ful forebears, William Samuel's The Arte
of Angling (1577) and Isaac Walton's The
Compleat Angler (1653), Northern Mem-
oirs is a dialogue, its principal voices
being Arnoldus (Franck's spokesman)
and Theophilus (his [riend and initiate
in the art of fishing). Franck, however,
unlike Samuel and Walton, never fully
realizes the value of his chosen form to
vivify character and to suggest the civil
exchange of ideas toward the discovery of
truth. Franck's characters remain flat
representatives of the author's ideas, and
his mixture of subjects is imperfectly
accommodated to the dialogue form,
which throughout seems only a weak
effort to make the matter more entertain-
ing. Here we find none of Walton's decor-
ous stylistic polish, nor Samuel’s lively
colloquialism and character develop-
ment, Nevertheless, the text olfers consid-
erable historical interest and provides as
well—perhaps even better than the old
master himself—practical information
on the varieties of [ish in the rivers and
locks of Scotland and the means for
catching them.

We know little of Franck beyond what
the autobiographical comments in this
book tell us. He was born in Cambridge
late in the reign of James I (which was
from 1603 to 1625), living, as he says, to

see five English kings on the throne
(James I, Charles I, James II, Charles II,
William I11); he died in 1708. He apolo-
gizes for the "rough draught of a martial
pen” and complains of his “slender edu-
cation.”"! Apparently, he lived part of his
adult life in Nottingham, whose waters
and “‘virtuosos of the rod™ he clearly
knows from long personal acquaintance.
His politcal experience is equally clear.
A fierce opponent of Charles I (see pages
43ff.), Franck served as a trooper in
Cromwell's army (the prefatory poems
identify him as “Captain”), doing battle
against the very country he later visits on
his extended fishing trip. Although
Northern Memoirs is riddled with the tra-
ditional enmity the Englishman feels for
his northern neighbors—a distaste Sam-
uel Johnson would later develop to an
even greater intensity—Franck nonethe-
less laments the military excesses com-
mitted against the Scots under Cromwell’s
rule (see pages 234ff.) and thus suggests
the limits of his chauvinism. Like many
of Oliver Cromwell's supporters, Franck
sought temporary refuge in America fol-
lowing the Restoration, if we accept that
his theological treatise Rabbi Moses
(1687) was really “Writ in America in a
Time of Solitudes," as its full title tells us.

Assigning a precise date for the compo-
sition of Northern Memoirs is compli-
cated, because the author apparently
tinkered with the text considerably in the
long years between its composition and
its publication. Theophilus mentions
that Arnoldus "writ [his] book in 58, and
spread the net 1o 85 (page 286). Indeed,
escape from political turmoil in England
provides the reason [or the tour Arnoldus
and Theophilus undertake in Scotland, a
reference that might argue for a time of
composition immediately following
Cromwell's death in early September
1658. Franck, however, nowhere alludes
to the death of Cromwell, whom he
names one ol England’s great heros in a
panegyric late in the text (see page 286).
Such a momentous event would surely
have merited mention by an ardent
Cromwellian, had the text been com-
posed after Cromwell's death. In addi-
tion, autumn seems an unlikely time o
begin a tour of the chilly north. It is
likely, then, that Northern Memozirs was
written earlier in 1658, but the fishing



trip itsell was taken at least a year belore;
the references o political difficulties may
have been added later, or they may indi-
cate more generally an intensely political
climate from which Franck might have
wanted a vacation. At any rate, the book
did not appear until 1696, its publication
no doubt delayed because of the many
political references that surely would
have placed the author in jeopardy.
Franck's use of initals to identfy the
principal figures only thinly disguises
them. §

We find in Franck's Northern Memoirs
what we are likely to [ind in any subliter-
ary text produced in a great literary age:
certain stylistic features, even thematic
content, that we associate with the great
writers of the day, but here, translated
through and transformed by the author's
essential mediocrity, Franck's diction, for
example, like his great contemporary
John Milton’s, is extremely Latinate. But
because Franck has an imperfect sense of
decorum—the appropriateness of style to
subject—his linguistic virtuosity seems
little more than pedantry and is inadvert-
antly comic at best. Exercise “extimu-
lates” the stomach, and fortresses are
“innoculated™ to the air. Arnoldus never
leads his friend, Theophilus, he “manu-
ducts™ him. Franck commits [requent
redundancy as well; nature, for example,
has “bounds and limits," and various fea-
tures of the landscape or the weather
“prognosticate signs.” The descriptions
of the landscape, in [act, which might
otherwise distinguish this text, seem
either cliched or unintelligible and
hardly suggest the author's precise obser-
vation: “‘at those knotty descents, Nep-
tune careers on brinish billows, arm’'d
with Tritons in corslets of green, that
threatens to invade this impregnable
rock, and shake the foundations, which if
he do, procures an earthquake™ (page
110)—the confusion in the verb forms
obscures the sense. In this landscape,
streams always murmur, Aurora blushes
fairly, Zephyrus breathes softly, the sun
“shades his beams in Thetis lap, and the
purple pavillion of night overspreads the
creation’’ (page 138).

Despite Franck's apologies Tor his
unpolished style, a common enough rhe-
torical protest among even the most efful-
gent writers of this century, he clearly
takes both delight and pride in his
purpled prose, judging from the fre-
quency with which he exercises it. The
virtuoso figure, by the mid-seventeenth
century, had become a recognizable type,
and perhaps Franck fancied himself one
ol this literary brotherhood as well as a
virtuoso of the rod. Occasionally, at least,
his Latin rescarches pay off in the form of
etymological puns and word play, as in
the adroit phrase “without exorbitant
desires, we should shine like the stars”

Northern Memorrs,

Calculated for the

Meridian of ScoTranp.

Wherein moft or zll of the Cities, Tita-
oelg, Dra pﬂgtﬁ, @ﬂﬁlegy fﬂgtg,
Foxrefies, Bivers and Ribulets are
compendiouf(ly defcribed.

Together with choice Colleétions of Various
Difcoveries, Remarkable Obfervations,
Theological Notions, Political Axioms,
National Intrigues, Polemick Inferences,
Contemplations, Speculations, and feveral
curious and induftrious Infpections, lineally
drawn from Antiquaries, and other noted
and intelligible Perfons of Honour and
Eminency. _

T which is add.d,

The Contemplative ¢ Dadical Angler,
by way of Diverfion. With a Narracive of thac dex-
trous and myfterious Arc experimented in England, and
perfe&ted in more remoteand (olitary Parcs of Scorland.

By way of Dialogue.

Writin the Year 1658, but not till now made publick,

By Richatu fFranck, Philanchropus.

Plures necat Gula quam Gladius.

LONDO N, {
Printed for the Author. To be (old by Henry Mortcloch ac
the Phenix, inSc. Paxl's Church-yard, 1554.

Title page from the rare first edition of Richard Franck's Northern Memories,
1694. Courtesy of the Yale Unwersity Library




Loch Awe, Scotland., From Hofland’s British Angler’s Manual, 1818 edition

(page 7), and in the rather more clumsy
axiom, “an old proverb is a good premo-
nition, and a timely premonishment pre-
vents a premonire’” (page 258). Similarly,
his frequent reference to the “polite
sands™ ol Scotland seems a misapplica-
tion ol the word polite, until we remem-
ber that in its root sense, it simply means
‘polished,” as a stone or a grain of sand
might be. Flis pride in his own linguistic
ability evidently leads him occasionally
to consider the verbal curiosities of the
Scots as well, as for example, in hisexpla-
nation ol the word comer 1o denowe the
sociable Scotswoman; the Scots prefer
this term to the more derogatory gossi s,
Franck tells us, because Scotswomen
covee logether for talking rather than
drinking (page 91). The origins ol the
English word gossip are obscure. The
word originally signilied a godparent
and may be a corruption ol God's sib,
meaning ‘God's Kin,” or earthly represen-
tative. Franck's account of the word here
provides evidence for an interesting and
common folk etymology: that the word
derives from the imperative go sip and
thus implies a connection between a
loose tongue and strong drink. Franck
allows that comer may simply be a
cuphemism for the Scots’ tendency 1o
“drink till they sigh to do penance for
their sins.”

More often than not, however, Franck's
pride in his own words precedes a fall

into obscurity and sometimes telling
error. In explaining the origins of the
word Tipprofin, the name of a small vil-
lage, Franck recounts the sad case of a
Catholic priest who fell into a bog near
this place; despairing of rescue, the priest
began shouting de profundis, the words
ol the Psalmist. The cry aroused the
locals to pull him from the bog. Franck,
however, so bowdlerizes his Latin that he
ruins his wale. Tipprofin, conceivably a
homophone for de profundis, cannot be
heard at all in Franck's [aulty version ol
the Latin phrase: ex profunditatibus
(page 155).

Many of Franck's lavorite metaphors
will sound familiar to readers acquainted
with other seventeenth-century writers.
Like Andrew Marvell, whom Franck
names one of the English heros (although
for political, not poetical, reasons),
Franck favors elaborate mathematical
and scientiflic metaphors. Even more, he
relishes musical metaphors and olten
develops them into metaphysical con-
ceits like those we Tind frequently in the
works of Donne and Herbert. Thus the
angler “loves no musick but the twang ol
the Iie; nor any sound, save the echoes
of the water; no rest nor pause, but impa-
tient tll they bite; no [lats nor sharps, but
solitary pools and rapid streams; no beats
nor shakes, but strugegling and stran-
gling: and, in short, no close except that
of the panter™ (pages 122-23), Franck

controls the conceit less adeptly than the
masters; its parts are inconsistantly apt.
Similarly, in one ol his theological dis-
cussions, Arnoldus argues that “though
sin untune the strings of the soul, yet sin
cannot unstring the soul; the laculies are
lefu sull, though in such disorder, that all
the wit of man can no more tune them,
than the strings ol an untun'd lute can
dispose themselves for harmony, withowt
a skilfull musician's hand” (page 132).
Although the theological point all but
disappears in this line distinction, the use
of the metaphor closely resembles Her-
bert’s Lament for his own soul “untun'd,
unstrung,” which later will “a broken
consort raise ~ And the musick shall be
praise.”” Franck finds his favorite images
among the stars, a source of contempla-
tion that stimulates his most luxurious
writing. The [ollowing passage illus-
trates the uncasy conjunction of his
favorite metaphors—scientific, musical,
and geographic—in a typical theological
discussion (page xxxi):

To study contemplation is the high
way to heaven, where the suburbs
consist ol a divine composition,
and where you may read by those
oracles the stars, the beautiful order
ol celestial bodies, and the greater
and lesser world all harmony; for
heaven and earth are correlates,
which duly to contemplate, poises
our passion, and balfles our pride;
which necessarily pursues the [oot-
steps of generation, as naturally as
rust follows copper, which without
dispute is the death of the com-
pound.

In his attitude oward nature generally,
Franck again exemplilies seventeenth-
century man. Although the better-known
writers of the period, especially Milton
and Donne, may have developed the idea
more artfully, Franck's notion was com-
monplace that nature was “a large and
legible folio to write by . .. the great and
stupendous volume of creation™ (page
xxx). The accommodation of his descrip-
tons of nature to the Protestant compul-
sion to read and mterpret vightly the
“Book of Creatures” may, indeed, ac-
count for the peculiar generalizing in
which Franck engages.

Although Franck's descriptions ol
nature do not seem carelully detailed, the
author's attitude toward direct observa-
tion and experience as the source of his
authority perhaps most identilies North-
ern Memoirs as a late-sevenwenth-cen-
tury text. On this basis Franck compares
his work with that of Isaac Walton,
whom Franck disparages [or telling a
“tedious fly story, extravagantly collected
from antiquated authors . .. .whose au-
thority to me scems alike authentick, as is
the general opinion ol the vulgar pro-




phetick; for neither all nor one of them
[bookish authorities] is an oracle to me,
experience is my master, and angling my
exercise’’ (pages xxxvil and xxxix).
Accordingly, he approves the testimony
of Isaac Owldham, George Merrils, and
John Fawlkner, “"whose experiences
sprung from the Academy ol Trent™
(page xxxvi). Franck never misses an
opportunity to dig at Walton, recounting
at one point an actual argument he had
with him, alter which the older man cited
his bookish authorities and ““hufl'd
away” (page 177).% Of course, lor Isaac
Walton, whose ties remain stong to the
Renaissance humanist tradition, truth
and authority derive from learning and
mherited wisdom, even as literature can
grow from other literature perhaps more
than from direct observation ol life. The
“modern’’ seventeenth-century man,
however, taking his cue [rom Bacon
(whom Franck cites approvingly) and
others, displaces inherited wisdom in
favor of empirical examination and
experiment.

Over and over again in this 1ext,
Franck justifies his observations with the
rhetorical phrase, il eyesight be evi-
dence,”" fully expecting his reader to
affirm the validity of experience. This
attitude, as much as his theological con-
nections between piety, patience, con-
templation, and angling, provides the
philosophic basis of the work, and deter-
mines its distinguishing features. In this
way, Northern Memoirs stands in ironic
relation to Walton's more artful Angler.
As in the earlier work, Franck's instruc-
ton develops through a journey. While
Walton's journey out from London and
back is imaginary, Franck's 1s the actual
record of a journey through the cities and
hills of Scotland. As such, the book serves
both as a travelog and fishing manual,
and the cities are olten described in mi-
nute detail—clearly the result of personal
observation. Nonetheless, Franck's work
implicitly suggests the dangers of accep-
ing direct, empirical observation for
truth, illustrating the axiom, “as a man
is, so he sees.” A practical and military
man right down to his toes, Franck's
main interests are in the commercial
markets and military fortilications he
observes, making for much less lively
reading than one might hope lor, given
such a promising subject as a 1our
through Scotland. Had the same subject
been taken up by Walton, whose feel for
the natural elements and creations ol
man seems [ar more profound (despite—
or perhaps because of—the obvious arti-
fice and “learning’ of The Compleat
Angler), the story would have been fay
more gratifying to thoughtful readers.
Walton, more than Franck, illustrates the
Renhissance paradox to which Franck
himsell often refers: what is most artifi-
cial will often seem most natural, because
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careful artifice can imitate nature 1o the
life.

Clearly, then, Franck's insistence on
the validity of direct experience runs him
into trouble on occasion and results in
some unintentional humor as well. His
impulse, for example, to include all the
details of his experience undermines the
reader’s interest in the bits of locl color
Franck provides. These embedded narra-
tives would insure engaging moments in
the text, were the author capable of more
artful selection of his details. But Franck
can mar a curious tale just in the telling
of it. His account of the stupid tailor of
St. Johnston (who was convinced he had
found a stone that would render him
invisible and therefore strode naked
through his village, to the great amuse-
ment of the locals)—potentially a de-
lightful story and a good illustration of
the Scot's indulgence in practical jokes—
falls flat (pages 149ff). Similarly, when
the ale wife of Forfar sues Billy Pringle
because his cow drank all the beer fer-
menting in her backyard, Franck's ver-
sion distributes the amusement over too
many details, and the joke lacks punch
(page 185fF).

For the seventeenth-century reader
assured ol the value of empiricism (' Be-
lieve it that will, refute it that can; I know
no better evidence than eyesight,” page
168), two tales in particular would excite
special interest. Pitloil, rumored to be the
habitat of witches, is among the stops
along Arnoldus's journey through Scot-
land. “Whether there be or be not such
mortal demons,” Amoldus wiscly—like
a good empiricist—suspends his judg-
ment (page 159). In elling, however, of
an carlier adventure in that area, Arnol-
dus assumes what he might otherwise
prove and thus provides the reader witha
clear example of the post hoc fallacy
underlying all such superstitions. Al-
though Arnoldus obviously believes
himself to have been the victim of witch-
cralt, he just as obviously lacks empirical
evidence for his conviction. Had the
legend of the Lock Ness monster been
current in Franck's day, he would no
doubt have claimed the evidence of eye-
sight as demonstration; as it is, he notes
the existence of a strange “floating
island” in that northern lake, but also

provides a rational explanation for it
(page 196).

Even more curious is his account of the
famed “barnacle goose." Like many of
his contemporaries, Franck believed that
this goose grew on trees. She is hatched by
a pine tree and suspended from its
branches, where she hangs by her beak
“immature and altogether insensible™
(page 210). Deciduous, like leaves, these
geese drop off the trees in October, when
“to so many as providentially drop into
water, protection is immediately sent
them to live; but to all others as acciden-
tally encounter dry land, such I presume
are doom’'d to die without redemption™
(page 211). Here, the higher form of life
literally grows out of the lower. Although
Franck admits that some may doubt the
existence of such a creature, he insists
adamantly that he has actually seen
them: “But if eye-sight be evidence
against contradiction, and the sense of
feeling argument good enough 1o refute
fiction, then let me bring these two con-
vincing arguments to maintain my asser-
tion; for I have held a barnicle [sic] in my
own hand, when as yet unfledg'd, and
hanging by the beak' (page 210).

Barnacle geese, of course, actually do
exist, being a variety of black goose com-
mon in the Scandinavian countries, The
notion that they grow on trees probably
developed from the vague likeness of the
gooseneck barnacle, which attaches 1tself
to driftwood. The fabulous creature
created considerable problems of classifi-
cation, whether fish, fowl, or plant. A
prelate in the twelfth century, for exam-
ple, banned the eating of barnacle geese
during Lent because he thought them
fish. In 1645, Sir Thomas Browne doubt-
ed the existence of “bernacles” or “goose
trees,” but left it to other researchers 1o
disprove the myth. At about the time
Franck himsell was writing, a German
Jesuit, Kaspar Schott, following a genu-
inely scientific method, demonstrated
that barnacle geese, like all other geese,
were hatched from eggs. But the fabulous
story hung on. As late as 1677, the Scot-
tish Royal Society—relying, perhaps, on
emphatic “first-hand evidence™ like
Franck's—realfirmed their existence.
Perhaps Franck, then, should not be
blamed for his credulity, although we

must chuckle at his “empirical’” insis-
tence.?

Patience, of course, is the angler's
virtue. The fisher-reader will eventually
find reward for his—or her—patience.
Oddly enough, one of the prefatory
poems to this volume insists that Franck's
work will have special appeal to the
ladies because “Here's nothing to offend
their eyes or ears, / Nor fill their tender
breasts with dismal fears” (page xlvii).
Throughout the book, Arnoldus pro-
vides Theophilus with the traditional
advice to the angler found in every exam-
ple of this genre. That the angler must
study patience; that he must be a pious
soul; that he must appreciate the com-
pany of nature in his solitude—these
admonishments we would expect, and we
find them in abundance, although so
mixed in with other matter as to seem too
incidental. Neither does such traditional
matter require the author’s personal
experience. In the closing section of the
book, however, in what seems to be an
appendix, Franck's interest in direct
observation provides the angler with con-
siderable practical information and guid-
ance. Here, Franck lists virtually every
species of fish popularly sought, de-
scribes cach in detail (giving both physi-
al descriptions and information on their
habits and haunts), and meticulously
explains the best baits and flies for catch-
ing them. In this section he also drops the
pretentions of metaphor and theological
speculation and simply gives Theophi-
lus the explicit instruction he has prom-
ised all along. Franck's was the first of
such books to describe salmon fishing in
Scotland; he was the first, as well, to
name the burbot, a lish found commonly
in the waters of the Trent. His accounts of
salmon [ishing and trout fishing, with
bait and aruficial fly, validate his claims
o authority on the subject, even today. |
suspect, all things considered, that if Sir
Isaac “huff'd away" [rom his argument
with Richard Franck, he left feeling
bested by the superior practical angler. §

For Anne Imbrie’s previous contribu-
tion to the American Fly Fisher see
“The Art of Angling” (vol. 10, no. 3).

1. Richard Franck, Northern Memaonrs,
Calculated for the Meridian of Scotland....
To which is added The Contemplative and
Practical Angler. Reprint. (Edinburgh:
Archibald Constable, 1821), pages xii and
xxiv, All further citations are from this
edition, indicated parenthetically in the text.
My thanks to David B. Ledlic for the loan
of this book. The full utle should be
enough to discourage the casual reader:
“Wherein most ov all of the Cities, Citadels,
Sea-ports, Castles, Forts, Fortresses, Rivers,
and Rrvulets, ave compendiously descvibed.
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Together with choice Collections of vartous
Discoveries, Remarkable O bservations,
Theologieal Notions, Political Axioms,
National Intrigues, Polemick Inferences,
Contemplations, Speculations, and several
curious and industrious Inspections, lincally
tvawn from Antiquaries, and othey noted
and mtelligible Persons of Honowr and
Emmency. To which is added T he
Contemplative and Practical Angler, by way
of Diversion. With a Narratwve of that
dexterous and mysterious Art experimented
i England, and perfected in more remote

and solitary Parts of Scotland. By way of
Dialogue.””

2. Franck's animosity may have derived in
part from a sense of rivalry; but the enmity
was surely partly political as well: Walton,
of course, was a Royalist.

3. Browne's account appears in his
Pseudodoxia Epidemica, or Vulgar Errors
(1645). For further information on the myth
of the goose tree, see Ernest Ingersoll, Birds
m Legend, Fable, and Folklore, (London:
Longmans, 1923), pages 64-66.



The Red Trout:
Profile of a Rare Gamefish
During the 1930s 1n Quebec

by Ed Davis

I Y Sometimes we forget to look
(l ldirectly back over our shoulder
| land examne thimgs that occurred
|

|during owr lifetimes. To us they
seem of little consequence, that s,

mundane. But we must not forget
1 that what we do now is history for
fulwre genevations, and we have an obli-
gation to accurately record [or posterity
our recollections abowt times and events,
while the details are still fresh in our
minds. Ed Davis's piece, " The Red
Trout,” recounts for us what angling was
like for him i Quebec in the 19305, We
are told of the tackle, of the fly-fishing
techniques, and of what is now a rare
subspecies of the char family, Salvelinus
marstoni—the Marstone or red troul. He
has preserved for us and our progeny a
small, yet significant, piece of recent
angling history, and [or this we are
grateful.

The view through the small leaded
panes ol glass in the library is midwinter.
Patches of snow contrast with the dark,
somber tones ol the landscape, and 1
reflect upon times of the calendar more
appropriate for fly-fishing. Other days,
some vintage years, cach detail is clearly
recalled. These reflections and some
recent experiences have many pleasur-
able highlights, but like many memories,
they are occasionally tinted with nos-
talgia.

There was a time when I was not cer-
tain: about fly-fishing. Not certain, that
is, until T inherited a cane rod. The occa-
sion for inheritance consttuted a memor-
able fourteenth birthday. Five Hendrick-

sons in a Wheatley [ly box accompanied
the fly rod. The Hendricksons had been
dressed to the original pattern; 1 recog-
nized the original dressing during later
years, The pattern included tails from the
crest of a golden pheasant, almost color-
less transparent hackle, and wings fash-
1oned rom wood duck.

“The rod and silk line go with the
Hendricksons,” my father said, before he
smiled and added, “Release all of the
small ones unharmed, and retain enough
trout for the one table.”

Looking back alter [ifty years' expe-
rience with the fly rod, T realize the wis-
dom of those words. The subspecies of
trout that inhabited the nearby waters
that provided for so much pleasure dur-
mg the 1930s are ravely mentioned in cur-
rent angling literature. 1 refer o the red
wout (Salvelinus marstoni) ol the south-
ern Quebee watershed. These magnifi-
cent game fish, keen o accept the dry fly
and the streamer fly, are now rarve.

Anglers with a sense of adventure and
curiosity about the history ol the red trout
may marvel that it 15 one of very lew
subspecies of char that have survived in
isolation since the Pleisocene glaciation.
Two other examples of relict char that
have also survived are the Oquassa trout,
now almost extinet in northwestern
Maine, and the aurora char, seldom found
in the Wildermness Lake country of Ontario.

We may call the S, marstoni the the red
char ol Quebec. Since the glacial period,
the red rout has survived and evolved in
isolation as an important glacial relict,
This char is characterized by approx-
imately twenty gill rakers, sixty-four
vertebrae, and lorty pyloric cacca (see

(left to right) Frank Charles, a two-day
legal limit of S. marstoni, and the author

Kendall 1914, Viadykov 1954, and Quadri
1974). Tt is possible that this subspecies of
char represents an So alpinus dispersal
from northern Europe via the Atlantic
Ocean, probably with the Atlantic salm-
on (Sabmo salar), and the smelt (osmerus
eperlanus). (See Chars, A systematic
review by R. J. Behnke, ed. by Eugene K.
Balon.)

Quebee red rout are distributed around
Quebee wherever suitable waters can be
reached from the early postglacial seas.
The red trout is not found in Ontario. It
does not exist south or west of the line ol
the Nipissing Great Lakes outlet via
Lake Nipissing and the Ounawa River,

Adventure with the author, if you will,
into that region of lakes that are located
north of the St. Lawrence River, approxi-
mately one hundred twenty miles north-
west ol Montreal, and into a sparsely
populated region that—in the main—
consists of small farm communities with
names such as Brebeuf and Vendee.
These tiny villages are just bevond the
end ol the Canadian National Ratlway's
(C.NLRL) Tine (at the village of St. Remi).
This region, the Papineau-Labelle coun-
ty of Quebec, is comprised of rolling hills
and mountains. The roads during the
1930s were quite rough; they consisted of
gravel over logs, and when traversed by
car, one experienced the “washboard”
elfect. Lac Cameron was at the end of the
road in that area ol the county.

By [ortunate circumstance, [ was raised
in a milicu of fly fishermen. One of our
family [riends was a contractor who had
built 2 house on Lac Cameron. Building
a house at this location was a consider-
able achievement. A large lake, with



almost twenty-three miles of shoreline,
and a road in poor condition, made
building quite difficult. The road cir-
cumnavigated less than three miles of the
shoreline and provided aceess to about
four larms and ten cottages on the shore
of the lake. Lac Cameron was renowned
for smallmouth black bass, northern
pike, and pickerel. The attraction for us,
as [ly fishers, centered upon three small
lakes (Litde Trout Lake, Munroe Lake,
and Big Trout Lake), bevond the moun-
tain ranges surrounding Lac Cameron.
During the nineteen years ol {ly-fishing
for S. marstoni in these three lakes, I met
only three fishermen who were pre-
viously unknown to me, two ol which
were local game wardens.

Little Trout Lake

Little Trout Lake was reached by First
traveling to the south of Lac Cameron by
boat, and then hiking for twenty minutes
over a mountain, This lake, almostellip-
tical in shape, was [ull of red out. On
one occasion I caught the two-day legal
limit by 10:30 a.m. And notinlrequently |
have taken two '=pound fish together:
one on the tippit fly and one on the
dropper fly. We occasionally carried a
lightweight canoe into Little Trout Lake
and therefore had the opportunity to
explore all of the shoreline, Without a
canoe, ralt, or inflatable boat, fly-lishing
was restricted to o long tree trunk, with a
platform built wt the end of the trunk.
This arrangement accommodated the use
of the fly rod, if only inasmall part of the
lake area. When [ly-fishing from the tree
trunk or platform, as a rule we used a
more powerful fly rod. Today such a rod
would be classed as a #7 or #8 weight.
During those days, we used a silk line
designated as D for the 5'-ounce, 9-
foot cane rod. Eighty- 1o ninty-foot casts
were not uncommon with such equip-
ment; such casts require less elfort today,
however, because of improved equip-
ment for casting. The silk line was ideal
for fishing wet [lies, including streamer
flies, but 1t did not float for very long. It
was important to have a well-dressed
spare line on an extra reel if dry-fly fish-
ing was anticipated. We dressed our [ly
lines, almost without exception, with
Mucilin. Gut leaders were used exclu-
sively. During the 1930s, Wheatley pro-
duced a [ly box with a top compartment
for leaders. 1 generally soaked my gut
leaders overnight i a glass tumbler, on
the mantle of the fiveplace at the house on
Lac Camervon. But for purposes ol trans-
porting the leaders 1o the nout lakes, the
gut was placed between twowet felt pads.
The leaders were generally tipered to .01
or .012 inches diameter.

Litle Trout Lake was nestled in the
mountains, The cental area of the Lake
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wits sixty to one hundred [eet deep, and
second-growth timber grew to the shore-
line—except at the outlet. Many deer
were observed drinking at the outlet dur-
ing carly moming arrvivals at this lake.

Small stickleback minnows were occa-
sionally observed in this lake, along with
the usual leeches, tiny green frogs, and—
during August—grasshoppers blown
into the lake. Once, we even saw a cater-
pillar epidemic, This latter phenomena
is worth some eleboration. Arviving carly
one morning at the lake, we discovered
that the trees surrounding the entire luke
were covered by green caterpillars who
were in the process ol cating the leaves.
All of the rises we observed were close 1o
the shoreline of the lake. On that morn-
ing we had portaged a birchbark cinoe,
and when Frank Charles and T explored
the shoreline, it became obvious that the
rout were [eeding voraciously on those
caterpillars that had dropped off the
foliage overhanging the lake. We selected
two green-bodied streamer [lies from
which we removed the hackle, wings, and
tails. The two-day legal-possession limit
ol rout was quickly obtained. There
were, needless 1o say, a large number ol
red trout released on thart day.

Even though our knowledge ol ento-
mology was minimal, the plentiful
supply of S. marstoni and, very olten,
their intensive proclivity to feed, resulted
in well-above-average catches.

Munroe Lake

The late 1930s was a very carly, forma-
tive time in my life—long enough ago
that I am left with the impression the
trout season opened in the region T write
about on April 15. There were some
years, I recall, when the ice was notoutof
Lac Cameron. When such conditions
prevailed, there was virtually no access to
Little Trout Lake. Winds from the north
or northwest pushed and piled the ice at
the south side of Lac Cameron. No [lat-
bottom Versherres-type boat could possi-
bly negotiate such obstacles. The only
option, then, was Munroe Lake. Picturea
sparkling sunlit moming during carly
spring, and walk with us throught the
hills along an unused logging trail, now
barely discernable as a footpath. Patches
of snow and violets abound in the shel-
tered places. Thirty-five minutes ol hik-
ing were required o reach Munroe Creck.
The creek, an outlet of Munroe Lake,
eventually flowed into Lac Cameron,
Leaving the trail ar the areek, it was
NCCOSSUTY 10 CIICUMNavigte i swampy
area in order to reach a length of shore-
line charvacterized by Livge, [, gently
sloping deciduous rock. These shalelike
sloping rocks functioned as excellent
casting plitforms. It was one of the few

areas on the shoreline not overgrown
with trees and brush. The major diet for
the trout in Lake Munroe were leeches,
dragonllies, and damselllies. Our knowl-
cdge of entomology precluded the dis-
cernment of midge pupa or other nutri-
tion. One ol the interesting features of
Lake Munroe was that during a period of
many vears ol fly-fishing there, nearly
every red trout weighed approximately %
pound. These trout were characterized by
orvange-tinted ventral fins, and iridescent
gun-blue dorsal surfaces. Their table
quality was superh and, as one who has
lived and fished on our beautiful West
Coast, I rank them equal to the qualities
ol fresh sockeyve salmon,

Big Trout Lake

Hindsight predisposes me o remember
this lake as the most beautiful and pro-
ductive for red our during two decades
ol Tishing and exploration in the area |
have enjoyed fishing lakes and roun
streams in the southern Quebee water-
shed, including those lakes situated in
the Singer Reserve i the area ol Moni-
pellier, Quebec. (The Singer Reserve con-
tained ar least nine Lkikes. One could fish
within the reserve alter obtaining a per-
mit [rom the Singer Sewing Machine
Company. Singer, at this time, used a
wood base for their sewing machines; the
reserve was a source for the wood.)

[t 1s now many years since [ have fished
Big Trout Lake. It is normal, I suppose,
to want to go back, but I know that the
experience would give far less pleasure
than my memories of this lake, There are
roads now through what was once wil-
derness, and cottages are being built, 1
know nothing about the quality of the
water today, but during the late 1930s we
had samples of the water tested in Mont-
real. The water, at that time, was sale o
drink. My last journey to Big Trout Lake
was at dawn during the second week of
June. recall the mist-wreathed image of
Munroe Lake on my left and the patches
ol moss along the trail—softer than a Per-
stan rug. T'he arca was reminiscent of the
Scottish Highlands. There was ash-
colored lichen, and in the forest grew
stlver birch, cut-leal maple, and pine. At
times there was no discernible trail. One
made certain to retain the south shoreline
of Munroe Lake on the leftuntil the trail,
past the lake, sloped downwards, Sud-
denly, at the floor of a small valley, the
decline leveled off and the marshland
appeared. It was necessary to cross the
marsh by balancimg onesell and walking
from log to moss-covered log in order to
reach dry Land. There was no allowance
lor error. One slip could, a the least,
result in o sprained ankle. One moved
slowly and Guetully herve, aware of the
objective close at hand. Alter climbing



Fly casting from the tree trunk
at Lattle Trout Lake

one last small mountain, one reached the
valley that holds Big Trou Lake.
There were places on the north shore of
this lake that allowed sullicient space for
the backcast, and there were two wadable
arcas. We had spent two consecutive days
the previous spring building a casting
platform constructed of logs. This ar-
rangement, unfortunately, had a lifespan
of only one year. The winter ice had taken
its toll of this ambitious undertaking.
Usually we fly-fished with three flies. A
dark fly on the tippit, a medium shade of
fly at the lirst dropper location, and a
light fly (perhaps Yellow Sally) for the
hand [ly. The [lies were positioned
approximately four feet apart. IS, mar-
stoni showed a preference for one fly, that
fly would be [ished as a single. When
trout were surface feeding, they were
taken with a small wet fly, usually light
colored, dressed 1o float in the surface
film. The small wet [ly was often touched
here and there with oil of citronella. This
oil was also used as one of the ingredients
of our fly repellant. The gut leader was
drawn through a felt pad that contained
Mucilin, except for the last two feet of gut
nearest the fly. During later years, two

streamer [lies proved very effective. These
were the Harlequin and Trout Fin. The
silk fly line of the day was [ine for fishing
the dry fly, but not for extended periods.
False-casting [ailed to dry the line suffi-
ciently after it became saturated with
water. Even the best of cock hackle we
had access 1o did not measure up to the
specially raised hackle of today. Very
often, elk hair was used for the tails of dry
flies to aid Hoatation. When diagnosis of
the riseform indicated wrout feeding on
the surface, we lished a dry fly. Paternsof
the day included the Black Gnat, Pale
Evening Dun, Jenny Spinner, and the
Blue Upright. We used leaders made from
silkworm gut material of approximately
3% pounds test. This material was often
referred to as fina.

During the late 1930s T acquired a 9-
foot cane rod made by S. Allcock and
Company, Lud., of Redditch. Designated
as The Conway model, this rod was char-
acterized by stiffer middle and tip sections
than rods I had previously used. It could
carry a longer line and made for improved
casting of the dry fly.

The magic ol S. marstoni during May
and June was always accompanied by

hoards of black [lies and mosquitoes.
Survival depended upon an effective
repellant, T offer the recipe of the day:

1 ounce
v ounce
i ounce
2 ounces

oil of cironella (Burgoynes)
cedar wood oil

spirits of camphor

white petrolatum

Melt the petrolatum and add the
other ingredients; place in a jar
on ice or in very cold water. Stir
until thickened. May be used as
brilliantine for the hair.

The populations of red trout have been
severely depleted since the 1930s; T can-
not, unfortunately, offer a recipe or for-
mula for their restoration. Looking back,
with all of the disarming simplicity of
hindsight, I am reminded of what can be
lost. That we should preserve the rea-
sures we possess and presently enjoy can-
not be overemphasized. Our links with
the past—and these links include the red
trout—can be tenuous, The future for the
fly fisher, indeed the heritage of the fly
fisher of the future, is inescapably linked
to what we preserve today. §

Ed Davis s a program coordinator for Ontario’s Ministry of Colleges and Universities. He has been an avid fly fisherman
Jor almost fifty years. Articles by Mr. Dawis have appeared in the Flyfisher, Flylishing, Flyfishing the West, and Fly Tyer.
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A HROWN

(left) A Billinghurst veel with its
characteristic inscription

(below left) The Fowler Gem. It was
manufactured between 1872 and 1875,

(below right) Clinton's nickel-silver reel

Side-Mount Fly Reels:

by Jim Brown

When it comes to discussing the
fine points of early American fly
tackle, we readily admat that this
s an area in which we have little
expertise. We are thankful that
when we get in over our heads on
tackle-related matters, we canrely
on the likes of Ken Cameron, Mary Kelly,
Martin Keane, and Jim Brown to come to
our rescue. The aforementioned individ-
uals have made extraordinary contribu-
tions to our current knowledge of nine-
teenth- and early twentieth-century
American fly-fishing tackle. All have
generously given of their time to the
Museum, and all have written signifi-
cant, well-researched articles for the
American Fly Fisher. We arve pleased to
welcome Jim Brown back to our pages.

His accompanying article on side-mount
[ly reels and their makers fills an impor-
tant gap in our knowledge of the develop-
ment of the American fly reel.

William Billinghurst, Alonzo Fowler,
Charles Clinton, August Meisselbach,
Albert Pettengill, Elmer Sellers—do you
recognize them? This list includes a
gunsmith, a dentist, an inventor, a ma-
chinist, a toolmaker, and a pharmacist,
who were also six of America's most tal-
ented reelmakers. They were responsible
[or creating and perfecting a unique style
of reel: the side-mount (ly reel.

The side-mount reel takes its name
from the fact that it is mounted horizon-




(right) The Sellers Basket reel. It was
being sold as late as 1947,

side plate

{below right) Side-mount and
top-mount Pettingill reels

(below left) The Meisselbach Amateuy.
Note the petal-shape perforations in the

American Classics

tally (literally on 1ts side) rather than ver-
tically, as are most conventional [ly reels
today. The horizontally mounted reel
now survives only in the modern auto-
matic [ly reel, but during its heyday in the
late nineteenth century, it wasavery pop-
ular single-action {ly reel. [t was patented
by William Billinghurst and subsequent-
ly modified and refined by numerous
other tacklemakers.

William Billinghurst (1809 1o 1880)
was a well-known gunsmith. In his
Rochester, New York, shop he manufac-
tured muzzle-loading rifles; he gained
quite a reputation for his targer rifles. He
also is credited by many as being the
mventor and maker of the [irst American
fly reel. His horizontally mounted reel
design was patented in 1859 and con-

tinued o be sold undl the mid-1880s.!
Billinghurst's lirst reels were made of
brass wire and castings assembled in such
amanner as to allow air to dry thesilk fly
lines that were in use at the time. Their
unique appearance has prompted some
collectors 1o refer to them as “birdcage”
reels. Billinghurst's reel featured a fold-
ing handle that allowed the reel 1o be
carried in the angler's pocket or kit. By
the 1870s, Billinghurst was nickel plat-
ing some of his reels. Billinghurst also
produced a limited number of nickel-
silver models that most certainly com-
manded a higher price and were some-
times offered as prizes in casting tour-
naments. His reels were usually marked
with a neat circle in which was inscribed
“Billinghurst's patent, Rochester, N, Y.

1859 Aug 9." The reel enjoyved such popu-
larity and such a long production period,
it seems 1o have prompted many imita-
tors to issue similar birdcage-style reels.
The majority of these imitations were not
signed by their manufacturer. The two
most common sizes of the Billinghurst
reel were 3 inches and 3% inches. The
small one was advertised as being suit-
able for trout, while the large reel was
generally employed for bass or other
warm-water [ish.

Alonzo H. Fowler (1825 to 1903) may
well have met Billinghurst and certainly
must have known ol his lishing reel, for
in the 1860s Fowler lived and worked in
Rochester, New York. Fowler was a den-
tist and an angling enthusiast known to
have built fly rods, and in 1872, he
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secured a patent on a strikingly new
design of fly reel that was to become
known as the Fowler Gem. The Gem was
made almost entirely of hard rubber,
molded in the shape of a doughnut! This
material allowed for an extremely light-
weight design: 1% ounces for the 2% inches
diameter, 40-yard size and 2% ounces for
the 3% inches diameter, 60-yard size. (The
small trout-sized Billinghurst weighed 3%
ounces.) [ would guess that because of its
extremely light weight, the Gem must
have enjoyed considerable popularity.
Where are the Fowler reels today? It seems
that few have survived because a [lishing
reel constructed almost entirely ol hard
rubber was 0o [ragile 10 withstand the
knocks of ordinary use.

The earliest Fowler Gem, like all Bill-
inghurst reels, lacked a click mechanism.
It was possible to tighten the center screw
on both of these reels in order to produce
a drag effect, but this technique was far
from satisfactory. By 1875, Fowler adver-
tised in Forest and Stream that he was
improving the Gem, and although the
exact nature of his improvement is not
spelled out, it now scems clear that he
added a click mechanism to his reels that
year. The latest year T have found the
Gem advertised is 18822

Dr. Fowler spent his last years practic-
ing dentistry in Ithaca, New York. Infact,
he had moved to Ithaca in 1875 before his
improved Gem was marketed. It is possi-
ble that Charles M. Clinton (1834 to 1909)
met him during this period. Clinton was
a well-known inventor and longtime res-
ident of Ithaca. He is remembered pri-
marily for the Clinton sewing machine
and the Peerless typewriter. He also had
many lesser inventions: he designed all
the tools used in the Ithaca Calendar
Clock Company; he patented a marine
calendar clock, a self-dumping horse
rake, a vegetable slicer, a railroad indica-
tor, a grain binder, an indicator for water
meters; and he improved grain mills and
many dental appliances. He is known o
have assisted many [ellow inventors in
perfecting their ideas. Some collectors
and historians have speculated that Clin-
ton helped Fowler improve the Gem reel
and then made additional improvements
of his own that were incorporated into
the Clinton fishing-reel patent of October
29, 1889. While we may never know for
sure whether Clinton worked with Fowler
on improving the Gem, there is lLitde
doubt that the Clinton reel bears an
uncanny likeness to the Fowler Gem,
which indicates a considerable familiar-
ity with the Fowler product.

The Clinton reel differed from the
Fowler Gem in several respects. First, it
was constructed of nickel silver. (Some
had nickel-plated aluminum spools to
help reduce weight.) Second, it had an
internal mechanism instead of an exter-
nal gear like that of the Gem, which
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could easily damage a costly silk line or
gut leader. Finally, it had a clever sell-
lubricating oil reservoir, intended to
reduce bearing wear. Clinton’s reel was
made in only onesize: 2% inches diameter,
3 ounces in solid nickel-silver or 2ounces
with an aluminum spool. It is, perhaps,
the most beautiful of the side-mount reels
and a it culmination of Fowler-type
design.

A. F. Meisselbach Manufacturing
Company of Newark, New Jersey, is
remembered today as a large mass pro-
ducer of inexpensive lishing reels of var-
ious types. August Meisselbach (1865 to
1927) and his older hrother William
(about 1847 to 1919) started business in
1886 in a small machine shop at 13 Mul-
berry Street in Newark. Their first fishing
reel was a primitive-looking side-mount
model that became known as the Ama-
teur.d August F. Meisselbach received
United States patent no. 336,657 on Feb-
ruary 23, 1886. The patent deseribed a
horizontally mounted reel composed of
little more than two sheet-metal side
plates pinned together 1o form a spool,
which turned an upright axle. The side
plates were ventilated to allow the line to
dry; but unlike the simple circular perfo-
rations used by Fowler and Clinton,
Meisselbach used stylish, petal-shaped
cutouts to ventilate his reels. He may
have been the first American reelmaker to
use this flower motifl. The Amateur was
not as primitive as it might have scemed.
For instance, there was a counterweight
on the spool, which functioned 1o make
the reel’s bearings wear inan even
manner and allowed for smooth opera-
tion while surrendering line toarunning
fish. It also had cither a depressable drag-
lever brake or an exterior click mecha-
nism that provided further control over
the angler's line. The carly click mecha-
nism used by Meisselbach sulfered the
same shortcoming as Fowler's: the line
sometimes caught between the pawl and
rachet. Meisselbach’s click was one of the
arlier adjustable clicks, however, and if
the angler so chose, the pawl could be
disengaged to create a [ree-running
spool.

The Amateur was an inexpensive,
nickel-plated brass reel made in large
quantities until 1920. It came in two sizes,
% inches and 2% inches, and with either
the depressable drag lever or an exterior
click mechanism. There were a total of
four side-mount models: no. 2, 3 inches
with drag; no. 3, 3 inches with click; no.
8, 2% inches with drag: and no. 11, 24
inches with click. While the drag-lever
models were made untl 1920, the click
versions were made only until circa 18954

By the late 1880s, the top- or vertically
mounted reel seems o have become the
reel of choice for most anglers. It was
casier 1o play a fish from a top-mounted
reel, and although it is difficult 1o say

exactly when this practice became gen-
eral, itis probably sale to assume that the
advantage of this mode of operation
became increasingly evident to the ma-
jority of anglers toward the end of the
nincteenth century. Yet the side-mount
reel stored line as well as any other style of
reel, and it may have had a certain feel or
balance that its devotees found lacking in
the vertical-mount reel. The center of
gravity of the side-mount reel was much
closer to the rod grip, and this too might
have been judged by some as a more sta-
ble rod-reel combination.

Whatever the reasons, some tradition-
minded anglers continued to prefer and
use the side-mount reel even when it was
falling from fashion. Albert N, Pettengill
(1837 1o 1903) recognized this division of
taste, and in early 1887, he patented and
released to the general public his Mo-
hawk reel. The Mohawk was a nickel-
plated brass reel, 3 inches in diameter and
with an internal click mechanism. In
lacked some ol the relinements of Meis-
selbach's Amateur, yetowed much toitin
terms of general configuration and siyle,
Petengill, a toolmaker and sometime
egunsmith of Tlion, New York, designed
the reel so that it could be used, in his
words, as “either aside reel oratopreel.”
By this Pettengill presumably meant that
the angler could exercisean option with a
single reel—at least this is the suggestion
of the patent—yet in practice his reels
were manufactured either as side reels or
top reels at the mamfacturer’s discretion.,
The side-mount style was designated
model no. 2 and the top-mount siyle was
model no. 3. Pettengill's Mohawk reels
were marked in several ways. Sometimes
the word Mohawk and the model number
appeared on the foot. Often, “April 26,
87" was stamped i very small chavacters
on the lrame. Occasionally Peuengill's
name was stamped in the center of the
reel.

By the turn of the century, the golden
age of the side-mount [ly reel had come o
an end. After 1900, Carlton Manuflactur-
ing Company, Rochester Reel Company,
Goyle Reel Company, and Bronson Reel
Company all manufactured side-mount
fly reels, but these were all inexpensive
copies of carlier designs.

But the story does not end here. Elmer
J. “Doc" Sellers (1861 10 ?2) of Kutztown,
Pennsylvania, was granted a United
States patent for his invention called the
“Basket reel.”” This birdeage-siyle reel
resembled the Billinghurst reel, and it is
deseribed in admirably straightforward
fashion in Sellers's patent of February 13,
1934:

This invention relates to a fly cast-
ing basket reel, the general object
ol the invention being 1o provide
means whereby the line can be very
rapidly wound upon the reel and



when so wound, will quickly dry as
itis exposed to the air and sunlight
and also to provide a reel which lies
close to the pole and occupies but
little space so that it can be carried
in the pocket of the user.

Sellers was a pharmacist who operated
a drugstore in Kutztown. Like many
small-town store owners, he carried a
wide variety of merchandise, including
some sporting goods, and in Later years,
his own Basket reel. Some old-time resi-
dents of Kutztown still remember seeing
Doc Sellers's Basket reel displayed in his
store window on Main Street. Scllers's
reel was not merely a local phenomenon;
it was advertised nationally in the Sport-
ing Goods Dealer until at least 1947,

Sellers must have known of the Bill-
inghurst reel, for the Basket reel appears
1o have been a conscious attempt to
improve Billinghurst's design. The small
wooden handle of the Basker veel folded
tightly against the body of the reel (just
like the Billinghurst) so that it can be
carried in the pocket of the user.” The
Sellers handle, however, had a sophisti-
cated locking mechanism, so the handle
did not fold in at an mopportune mo-
ment as sometimes did happen with the
Billinghurst. Also. Seller’s reel had an
adjustable on-off click mechanism, which
the carlier reel lacked. It is interesting to
note that the click button was locaned
exactly opposite the handle, where 1t
could also serve as a counterweight. The
Basket reel had an attractive agate line
guide to help prevent the (ly line [rom
becoming damaged. And finally, the ribs
of the Scellers reel were not individually
soldered to form the spool but were cast
or pressed in a solid picce and then
machined out to reduce weight. This
resulted in a lighter-weight reel that was
sturdier and more durable. The Sellers
Basket reel is believed to have been made
in only one size: 8% inches diameter and 4
ounces, in either natural or chrome-
plated brass. Some examples are fully
signed with Sellers's name, place, and
patent number, while others lack these
markings. This is one reel that is so dis-
tinctive, there should be few problems in
identification even if the reel is unsigned.

To the modern eye, certainly, these
side-mount reels must seem to be odd or
even awkward creations, poorly suited 1o
the practical needs of anglers. Yet they
possess an unmistakable charm, ifonly as
reminders of an carlier age. Even though
history had levied a harsh verdict on the
utility and efficiency ol this siyle of reel,
we should recognize that the efforts of
these highly skilled inventors and arafis-
men resulted inobjects that reflect a
thoughtfulness of design, a keen sense ol
craftsmanship, and an enduring heanty—
all of which rightly set them apart as
American classies, §

Advertisement for the second Fowler model

1. There remains considerable and
justifiable debate on this point. Certainly
there were multiplying reels patented in
America prior to Billinghurst's design (John
A. Bailey, 1856, and Edward Deacon, I857).
which could have been used in smadler sizes
by [y fishermen of the period. Indeed, the
term fly reel seems to have come about later
in the nineteenth century. Prior o this time
at feast, most reels were used for any
purpose their owners saw fit. Generally
speaking, however, these early multiplving
reels developed imo what we now reler 1o as
hait-casting reels, whereas Billinghurst's
reel—lightweight, and with a single-action,
contracted spool—developed into the
modern [y reel.

2. The 1882 Abbey and Imbrie catalog
lists only the improved model (Gem) with
click, and it is tempting o think that alier
1875, Fowler no longer produced the carlier
nonclick version of his reel. Recently.
however, san undited broadside surfaced, by
Fowler and Tisdel, that throws this
conclusion into doubt. Tv advertised “Dr.
Fowler's hard rubber reel, with or without
click.” The click reels sold for $1.25 and
SL.75 (depending on size), and the nonclick
weels sold for one dollar less. Judging by
this. there was o period of overlap of click
and nonclick models. But [or how long?
Were the carlier unimproved models being
discounted inorder 10 remove them from
stock entirely? Or, was Fowler merely

For Further Reading:

adding the click assembly o an existing
inventory of reels 1o suit customer
preference imd pockethook? It's an unsolved
mystery that makes precise dating of Fowler
reels most difficalr.

3. The oviginal model name of the
Amateur was Gogebie, This name was used
almost exclusively for the first few years the
reel was available (1885 1o 1888). I don’t
know what the word means, where it comes
from, or how it is pronounced. When the
more expensive expert series of Meisselbach
reels were introduced (1888 and 1889), the
Gogebie became known as the Amateur and
continued 1o be called the Amatenr until
about 1920, when it was dropped from
production. The model names were never
actually marked on the Gogebie: Amateur
recls, rather there was usually stamped on
the fuce of the spool the following three
patent dates: “Feb 23-86, Nov 23 - 86, Feb 5-
89." An carly reel may have only the first,
or the first two dates, and a very carly
Amateur would likely be marked “Pat Ap’ld
For." 1 have occasionally seen them entirely
unsigned as well.

1. The dating ol these reels is an
empirical manter—a puzzling our of patent
mformation and advertising. Few click
versions of the Amateur were advertised after
1895. It seems that when Meisselbach
applied in July 1895 for what would bhecome
the January L 1896, patent, they redesigned
their click reels so that the rmtchet gear was
sittated on the back of the reel, There is no
reason why this could not have carried
through to the Amateur series of reels, but
apparently it did not. Perhaps in ovder 10
keep the Amanenr selling as inexpensively as
possible, Meisselbach was committed o
climinating manulaciuring steps reserved
for his more expensive Expert, Featherlight,
and Allright series of reels. But for whatever
reason, lrom approximately 1895, the
Amiatewnr beaume a nonclick reel.

Readers may wish to examine in more detail the patents cited in this article.
Copies can be ordered from the Commissioner of Patents, Washington, DC
20231, at a cost of one dollar each. Requests must include the patent number:

Billinghurst, William
Fowler, Alonzo H.
Meisselbach, August F.
Peuengill, Albert N.
Clinton, Charles M.
Sellers, Elmer J.

Batavia, NY
Newark, NJ
Ilion, NY
Ithaca, NY

Acknowledgments:

Rochester, NY

Kutztown, PA

no. 24,987
no. 128,137
no. 336,657
no. 361,890
no. 413,774

no. 1,917,141

August 9, 1859
June 18, 1872
February 23, 1886
April 26,1887
October 29, 1889
February 13, 1934

I would like to thank the following people and institutions for their help
with this project: Hoagy Carmichacl: Rita Daly and Jane Spellman, Herkimer
County Historical Society; Bill Holbein: Allan Liu; Gunther Pohl, New York
Public Libvary Local History and Genealogy Division; Rosemarie Rice,
Tompkins County Public Library; Steve Smith; Dave Steing H. J. Swinney,
Margret Woodbury Strong Muscum; and Craig Williams, Dewin Historical

Society ol Tompkins County.

For Jim Brown's previows contribution to the American Fly Fisher, see " James
J. Roxs’s 1869 Patent Fly Reel” (vol. 11, no. 2).



The influence of Grasset's style is
evident i this poster designed after
Rhead's return from Paris in 1894

LOUIS Rhead,s FiI‘St CaI eer by Lynn Scholz
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The History of Over Sea, 1902,

was Rhead's last fully decorated book
done i the style of Willtam Morris.
Courtesy of Library of Congress

] We rvecently published a checklist
i. of articles by Lows Rhead that
|appeared in Forest and Stream
(see the Amervican Fly Fisher,
vol. 10, no. 2). While in the pro-
cess of preparing this list, we
chanced to make the acquaint-
ance of Lynn Scholz, who is currently
writing a hook-length biography on
Rhead, which she hopes to have pub-
lished i the very near futwre. We were
fortunate in being able to persuade her to
write a shorter brographical sketch on
Rhead for the American Fly Fisher. Her
piece, which follows, deals primarily
with a lesser-known side of Rhead—that
of a suceessful commercial artist, We
remind our readers that Lows Rhead
gave us our first anghng entomology
(American Trout Stream Insects, 19/6)
and was one of the most imnovatie an-
glers of his day. Overly cviticized by siub-
sequent angler-entomologists because of
his lack of taxonomic rigor, Rhead has
never recetved the acclaim he so vightly
deserves.

According 1o a lamily anccdote, we
have a wile's jealousy to thank for Louis
Rhead's interest in [ishing, an interest
that burgeoned in the Later hall of his
life. A head waller than her hushand and



A dapper Lowis Rhead was thivty-eight when this photograph
ways taken. It ovigimally appeared in A Collection ol Seventeen
Photographs ol Posters Designed by Louis Rhead (New York:

A. B. Bogart, 1896). Courtesy of Library of Congress

seven years his senior, Catherine Rhead is
said 1o have been jealous ol the comely
models who routinely posed for her
artist-husband during the 1890s. So, as
the story goes, she did all she could o
encourage him to get out of the studio
and on to the streams.' At the time, Rhead
was one of three American poster artists
most in demand during a period when
advertising posters could be seen in every
shop window and collecting them was a
veritable craze. During his career, he
managed to blend his skills in art with a
love of fishing, much to the benelit of
those who share his love of angling, its
art, and its literature.

Today Rhead is well known to scholars
of turn-of-the-century decorative art.?
Portions of his work are usually included
in published studies of the decorative
arts, but nowhere, to our knowledge, has
the entire body of his work been recorded
as a whole. It is unfortunate that of
Rhead's artistic accomplishments, his
angling art seems to have been ignored as
a subject for serious scholarship. It is by
far his most decorative, and it scems o
embody the most creative pleasure; some
consider it to be his best. Now, almost
sixty years after his death, I would like to
place his angling art in proper perspec-
tive within the broader context of his
entire body of artwork and in relation 1o
the world into which he was born.

Louis John Rhead was born in Eng-
land on November 6, 1858, at the height
of Britain's industrial revolution. He was
born in Staffordshire in the town of Etru-

ria, one of the six early townships that
now comprise Stoke-on-Trent. The area
continues to be the center of the British
ceramic industry, as it has been since the
seventeenth century. It was a matter of
course that local children would work in
the ceramic industry, most at tortuous or
even dangerous jobs that were associated
with working the clay and ending the
enormous kiln fires. Only the most gilted
might escape these hardships and attain
the respected, and far safer, positions of
china painter, china gilder, or artist.

Louis was the third of cleven children
of George Woolliscroft Rhead and Fanny
Colley Rhead. Both were from self-made
families. Little is known of Fanny's fam-
ily, but George's family operated potier-
ies in the area for three generations and
introduced signilicant, new technology
for the ceramic industry. George chose to
work as a ceramic artist. On his marriage
certificate, dated 1854, he recorded his age
as twenty-two and his profession as china
gilder, a highly specialized cralt for one
so young. It involved the application of
gold leaf to ceramic pieces in their final
stage of production. He practiced at a
number of potteries and rose to the high-
est position in the profession, that of
ceramic artist. In addition, during the
1870s, he taught night classes in design
and drawing 1o aspiring day laborers at
several of the area’s schools for science
and art training.*

In the industrial communities, the
work ethic was instilled early. From
about the age of eight, all the Rhead child-

ren atended their Tather's art classes at
night, and by their weens, they were also
holding jobs at the potteries. Such an
early transition from childhood's relative
freedom to the discipline of industry did
not come casily for Louis. Regular
impoundments in the studio were re-
quired in order to compel him to produce
the designs that would satisly his father.®
Whether a testament to his father's
improving financial situation or to some
special talent, Louis was sent to Paris in
1872 to study with the artist Gustave Bou-
langer, with whom he studied for three
years and where he learned how to draw
the human figure. Only thirteen when he
left for Paris and, he confessed, still more
inclined to play than to work,® he re-
turned home at sixteen more mature and
better prepared for a life of serious busi-
ness. The order of the day was the same as
that for his brothers: enrollment in night
art classes and a daytime job at Minton's,
where Louis worked as a china painter.”
This arduous schedule was not unusual
for art-inclined workers. For the Rhead
children, however, the regimen served the
larger purpose of preparing them for
admission to the Natonal Art Training
School in South Kensington, London,
reputed to be the best school in England
for an applied-arts education, Each year
forty paying students were admiued, as
well as from twelve to fifteen students
with [ull scholarships awarded by the
government to regional winners of a
national competition.® Louis competed
unsuccessfully for one of these scholar-
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religious subjects.

Hans Anderson’s Fairy Tales.

(left) Inspired by the medieval subject matter, Rhead modified his children's
book style (see illustration at far right) for this work and returned temporarily
to his Morrisonian style of twenty-three years carlier.

(below) Rhead often signed his posters with this decoration.

(near right) The sin of “Cursing” form the Life and Death of Mr, Badman,
published in London in 1900. His books of this peviod dealt with moral or

(far right) A typical example of the style Rhead employed in illustrating
children's books. The illustration is from Harper's 1914 edition of

ships in each of the three years following
his return from Paris.

During two ol these three years, life
proceeded smoothly enough for Louis.
But in 1877, his brother Frederick was
fired from Minton's for taking art mate-
rials home [rom work. The indiscretion
came to light when Fred won a prize in
the national art competition for a plate
decorated at home with ashilling’s worth
of secretly formulated clays that Minton
used in their superb pate-swr-pate picces.®
In their pique with Fred, Minton's also
fired Louis (in 1878) on a trumped-up
charge.'® After leaving Minton's the boys
casily secured new employment with
Minton's chief rival, the Wedgwood Pot-
tery. Fred was already recognized [or his
extraordinary artistic talent; in addition,
he brought 1o Wedgwood knowledge ol
several of Minton's most closely guarded
ceramic techniques.

Of the eleven Rhead children, most of
the nine who survived infancy followed
their father to become artists and five
achieved considerable renown. The eld-
est, George Woolliscroft, was a well-
known painter and etcher in London,
who became associated with Ford Mad-
dox Brown and other Pre-Raphaclite
painters;'! Frederick Alfred remained in
Staffordshire to become an outstanding
ceramic artist and art director, author of
several books, novels, and even operas, as
well as an accomplished illustrator;
Louis John emigrated to America, where
he concentrated on the book arts; and
Alice Maud Mary and Fanny Woollis-

croft were both painters and ceramic
artists about whom less is known. The
Rhead children were, in short, far more
than mere survivors.

The break with his first childhood
employer in 1878 marked the final stage
in Louis’s early education. By the spring
of 1879, he had won a scholarship to
South Kensington, and in the [all he
matriculated, joining his brother George,
who had won a full scholarship the year
before. The school records from 1879 1o
1881 confirm that both Rheads were
exceptional students—particularly Lou-
is, who won the school’s highest annual
award cach of his two years there, as well
as a number of national competition
prizes.

The Rheads could not have been in
London studying the decorative arts at a
more exciting and propitious time.
Throughout England, older ideas about
art were now being seriously challenged.
New theories, new critics, and new design
groups abounded; the period saw the cul-
mination of attempits to define a new aes-
thetic appropriate for the industrial
world. Louis and George were in London
at the height of what has been called “the
aesthetic movement,” about which one
contemporary magazine of this period
declared:

There has never been since the
world began an age in which peo-
ple thought, talked, wrote and
spent such inordinant sums of
money and hours of time in culti-

vating and indulging their tastes.!?

Had the Rheads arrived at South Ken-
sington any carlier in the school’s his-
tory, they would have found a very
limited curriculum that could only have
prepared them forareturn to the confines
ol pottery factories. But by this time, the
distinction between the ‘fine’ arts of the
academy, and the ‘decorative’ arts of
industry had completely lost its rele-
vance. When the Rheads attended South
Kensington, the faculty of the school had
been thoroughly infiltrated by some no-
table English and French artists. The art
director at the time was the successful
neoclassical painter Edward Poynter,
who was later knighted and clected presi-
dent of the Royal Academy. Jules Dalou,
the French sculptor, was on the faculty,
as was his countryman Alphonse Legros,
an etcher.'? Also associated with the
school was William Morris,' who for
almost twenty years had been setting the
standards for ““modern’’ design and
“good taste' in furnishings, fabrics, and
wallpapers.

In the spring of 1881, when he finished
at South Kensington, Louis went 1o
Devon for a summer of sketching and
painting. On his return, he studied inde-
pendently, working up his sketches into
paintings. He may have also taken pri-
vate lessons with Frederick Leighton,'*
then president of the Royal Academy.
During this time, he supported himself
with piecework ceramic decoration for
his former employers, the Wedgwoods.
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They were able to entice him back to the
Staffordshire plant only briefly in 1882,
Apparently, a career inthe potteries, even
as a distinguished artist, was not what he
had in mind. In fact, he was planning 1o
complete his art studies in Rome, when
the London representative of the New
York publishing house ol D. Appleton
offered him the position of art divector in
New York City. Despite his reluctance 1o
delay studies in Rome, the prospeet ol
working forone of America’s largest pub-
lishers was sufficiently tempring. In the
fall of 1883, at the age of twenty-four,
Rhead embarked for New York Ciry.

In 1884, within a year of his arrival, he
married Catherine Bogart Yates, the
widow of a medical student from a
wealthy Schenectady family. The [ringe
benelits of his marriage were American
citizenship, a young stepson, Stephen
Yates, and what appeared 1o be an ample
means with which to establish himsell in
a new country. The Brooklyn Bridge had
just opened, and the Rheads settled in
across the river in what was then called
Flatbush. They lived on Ocean Avenue,
overlooking Prospect Park, and remained
there for forty years.

Rhead’s inherent enterprise must have
facilitated his adjustment to America. He
had, alter all, achieved a great deal just to
get to New York, and his animated per-
sonality suggested a resolve 10 go even
further. By one account he had “a quick,
nervous, but very pleasant manner ol
speaking,”'7 and another reported that he
was "“of the tureless type: where he s, there

all day long the ude of battle rolls, and
the result of his strenuous endeavour is
success." Certainly to his former coun-
trymen, he seemed totally acclimatized;
the eminent British art critic Gleeson
White wistfully wrote that Rhead “has
caught...a mood of enterprise which is
peculiarly American, and has dared 1o
experiment.” ! It is amusing (o note that
a number of interviewers (who could not
have been aware of the work of Freud or
Adler) associated his drive with his physi-
cal stature, which could hardly escape
notice; one reported that he was “some-
what below the medium size,”™ a gener-
ous statement indeed, as he was barely
over five feet 1all.

Rhead worked at D. Appleton for six
vears, but apparently the anonymity and
limitations ol in-house artist did not
satisfy him. From his first years in New
York, he developed an active private prac-
tice, supported by the momentum of the
“aesthetic movement,” which had Amer-
ica as much in its grip as it did England.
Reinforcing his desire to promote his pri-
vate artwork was the loss of his wife's
inheritance at the hands of dishonest
executors;?! he no longer had the option
of getting established at a more leisurely
pace.

By his own account, Rhead’s ecarliest
American work consisted of articles on
household design for various New York
and Boston magazines.?? He also exhi-
bited paintings at such local shows as
those of the Brooklyn Art Association
and the National Academy ol Design.®

Though much ol his work in this period
was a throwback to student davs, he did
make valuable contacts in the publishing
community that substantially alfected
the future course of his career in America.
Notices of his work started to appear reg-
ularly during 1887, just before he left
Appleton’s to set out on his own. In that
vear he joined the Grolier Club, a new,
but prestigious, association of bookmen
and the best imaginable source of con-
tacts for future business. His designs for
the bindings of several books, executed by
the New York bookbinder William Mat-
thews, carned him a good deal of aten-
tion,** as did his regular submissions of
interior decorations to the annual exhib-
its of the Architectural League of New
York, beginning in 1888. In the same
year, Rhead's decorations for needlework
projects and paint-it-yourself ceramics
appeared in almost every issue of the Art
Interchange, a New York weekly. Also in
1888, William Evarts Benjamin's short-
lived periodical the Book Lover ap-
peared.?” From the first issue, it sported a
Louis Rhead cover design and frequent
illustrations of Rhead’s latest bookplate
designs that were available for purchase
through the magazine. Bookplate design
was a successful sideline for Rhead until
well into the 1900s. He was considered
one of the country's best bookplate
designers during this period, and in 1907
a small volume dedicated 1o his work was
published in Boston.#6

At the close ol the 1880s, America made
a tentative entree into what is called the
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poster period of the 1890s. The period
started quietly with a few publishing
houses (led by Harper Brothers) that rec-
ognized the advertsing effectiveness of
the colored posters of France. In 1889,
Rhead landed two American poster com-
missions. He did not, however, anticipate
the commercial potential of this rela-
uvely new poster art, and in 1890 he left
with his family to live and work in Paris.
How long he had intended to stay is
unknown, but after seeing a major show
ol posters by the French artist Eugene
Grasset, he returned to New York with
great excitement. Grasset’'s work was
highly decorative and suggested new
potential for posters as an art form.
Rhead said he emerged from the April
Salon de Cents show “an entirely changed
man."?” He hurried 1o finish all his cur-
rent projects, and by June 184, he was
back in New York.

Thus began the most successful period
in Rhead’s career. Within twenty-four
hours of his return, he had sold a poster
design, and in the six months remaining
in 1894, he produced more than ninety
posters, most of which sold readily 10
such magazines as Harper's Bazaar, Har-
per's Magazine, St. Nicholas, Century
Magazine, Ladies’ Home [Jowrnal, and
Scribner’s Magazine. By January 1895,
his first major exhibition opened at the
Wunderlich (now named Kennedy) Gal-
lery in New York. It was the first one-man
poster show ever held in America, and it
created quite a str. The Critie com-
mented: ““The artistic poster which has

for some years been in existence in Paris
has now made its appearance in New
York.''#

Although Rhead regarded the show a
financial failure, it catapulted him to the
forefront of poster artists in America. In
November 1895, Rhead won the gold
medal for the best American poster
design at the first international poster
show, held in Boston. At the same show,
the gold medal for best foreign design
was presented to Rhead's inspirator,
Eugene Grasset.

For the next two and a half years, every
major city in the Western world—as well
as minor ones—organized poster shows
in which Rhead's work was prominent.
He was given three one-man shows in
Europe: in London, at the St. Bride's
Foundation Institute in 1896 and 1897;
and in Paris, at the Salon des Cents in
1897. In response to the Paris show, the
French art journal La Plume commented
that Rhead's posters could be surpassed
by those of no other artist, including
France's three most popular: Cherét,
Grasset, or Lautrec.??

Posters appealed to Rhead as much for
their moral potential as for their aesthetic
qualities. One art historian explains: “It
is not surprising that [Rhead]succumbed
to the spell of Gasset. Both men had deep
roots in the art and philosophy of the
Pre-Raphaelites and both were motivated
by strong ethical considerations.” " In
the 1880s, color advertising posters had
been synonymous with gay, often bawdy,
scenes of Paris nightlife. The appeal of

Grasset's posters to Rhead was the use of
the idealized, neoclassic ligures—fully
clothed and engaged in more thoughtful
pursuits. Thus, in June 1895, Rhead pub-
lished an article entitled *“The Moral
Aspect of the Poster.” He also launched a
series of lectures that spoke against lewd-
ness in poster art. He preached that poster
artists had a moral responsibility “'to
make men and women think of life asnot
a silly dream but as earnest and sub-
lime.”! He felt that the mass appeal of
posters necessitated this special responsi-
bility:3?

In thousands of the homes of the
poor these posters are the only pic-
tures they have to adorn their
dwellings, and even in well-to-do
households young men and women
preserve what they call a preuy girl
and hang it up in their den or
chamber.

While these sentiments may sound pa-
tronizing and naive to modern ears, they
were perfectly reasonable for their day.
They were from Rhead's upbringing, the
echoes of the evangelical art critic John
Ruskin and of the designer-turned-
socialist William Morris, who thought
that the quality of life could be improved
through art.

Related to these moral convictions was
Rhead’s passion to share his special skills
and opinions on all aspects of contem-



(left) Two examples of bookplates that were designed by Lowis Rhead.
Skir-Cliff's bookplate combines the style of Rhead's book illustrations with

that of his posters.

(below) A particularly charming self-portrait of Rhead from

Hans Andersen’s Fairy Tales, /1974

(right) Rhead always took greal care when designing decorations for
angling-related publications.

X

porary aesthetic life This was evidenced
by Rhead's production of a steady stream
of how-to articles and letters to the editor.
Initially, these may have served the pur-
pose of self-promotion, but even long
after he was well established, he con-
tinued to publish his comments ina vari-
ety of publications. He appears 1o have
been motivated by gencrosity and a
genuine belief that people might benefit
from his ideas.

The intense demand for new poster
designs from publishers, manufacturers,
and collectors could not be sustained
forever, and by the end of 1897 the frenzy
of the poster craze had substantially sub-
sided. Rhead then turned his atention to
book illustration. The period of illustra-
tive work that followed must have been a
very pleasurable time [or Rhead, for he
was then reunited in work with his broth-
ers George and Frederick for the [irst time
since leaving England. Family relation-
ships were very important to Rhead. He
maintained contact with his family
through frequent visits to England. He
appears to have been very fond of child-
ren, and relatives who might otherwise
have been too young to remember the
occasional visitor, recall “'Uncle Lou™
vividly and with warm feeling. Rhead
developed an especially warm relation-
ship with his stepson, Stephen Yates
(Rhead and his wife never had children of
their own). When Stephen was fourteen,
Rhead sent him to Paris to train as an
artist.

Between 1898 and 1902 a number of

small publishing houses, those with aes-
thetic asperations, commissioned much
work with The Brothers Rhead, as the var-
1ous combinations of Louis and his two
brothers were popularly called. Their
first fully decorated books were pub-
lished in 1898: with George W. Rhead
and Stephen Yates, Louis illustrated an
R. H. Russell edition of Tennyson's
Idylls of the King; and all three brothers
illustrated the Century Company's A Pil-
grim's Progress. Louis illustrated six
more books published before 1903. Of
these, the three most ambitious and beau-
tiful also involved the brothers: with
George, The Life and Death of Mr. Bad-
man and William Morris's History of
Over Sea; and with Fred, Robinson Cru-
soe. ¥ All his illustrated books in this
period shared historical or moral themes,
and all were influenced by William Mor-
ris’s Kelmscout Press style. Morris's book
style was characterized by embellished
initials, heavy type derived from medie-
val calligraphy and early printing type-
faces, wide border decorations ¢ncom-
passing the text, and numerous flat illus-
trations in which line, as opposed to
shaded volume, was the chief element.
The style is reminiscent of medieval
manuscripts, German woodcuts, and
early printed books.*

Soon after 1900, style shifted away [rom
such highly decorated books, and many
of the smaller publishers of the 1890s dis-
appeared because they could not compete
with large firms. R. H. Russell, who had
used Rhead for five books in as many

years, was bought by Harper Brothers in
1903. Rhead illustrated many of Harper's
popular children’s books and adjusted
his style to one less decorative. Between
1902 and Rhead's death in 1926, sixteen of
Harper Brothers's popular Juvenile Ser-
ies had Rhead illustrations, and for
Robin Hood he also wrote the text.% The
Swiss Family Robinson, Gulliver's Trav-
els, Treasure Island, Kidnapped, Heidi,
and The Deerslayer were among the
books he illustrated in this series.

At forty-three years of age (in 1901),
Rhead became interested in angling art.
It is not known if he began fishing as a
child in England, but Rhead has written
that he first started fly-fishing for trout
between 1888 and 1890.%7 Until 1900,
when a small news item appeared in a
Chicago art journal reporting that Rhead
was in Canada sketching land-locked sal-
mon,*® however, there is no evidence that
he associated his new recreation with his
livelihood. The outcome of this excursion
was Rhead's first exhibition of [ishing
subjects, entitled The Fighting Ouana-
niche, which was held at the Frederick
Keppel Gallery in New York in January
1901 (exactly six years after his moment-
ous New York poster show). From what
must have been an uncertain foray to
determine whether he could sell paint-
ings with angling subjects, he ook off,
once again, into this new work with the
“full-tilt"" enthusiasm that characterized
all of his ventures. In the last twenty-six
years of his life, in addition to producing
steadily for Harper's, he contributed an




Obituary from the New York Times,
Friday, July 30, 1926

L.OUIS RHEAD, ARTIST
AND ANGILER, DEAD
Exhausted Recently by Long
Struggle In Capturing a
30-Pound Turtle.

HLILLUSTRATED MANY BOOKS

A Prolific Wrniter on Angling and an
Inventor of Lures for Game
and Fish.

Lowis Rhead, artist and angler, died
suddenly of heart disease early yesterday
at his home in Amityville, I.. 1.

Too much exertion is belicved by
Stephen Yates of Setauwket, 1., 1., stepson
of Mr. Rhead, to have brought abowt his
death. Aboul two weeks ago Mr. Rhead
set out to catch a turtle weirghing thirty
pounds which had been devastating trout
ponds on his place, Seven Oaks. After the
turtle was hooked, it put up a fight for
more than half an hour. Although My,

Rhead was successful in the end, he
became exhausted. /A short time later he
suffered from s first attack of heart
disease. Yesterday's was the second.

Mr. Rhead was born in Etruria, Eng-
land in 1857 [1858], and received his
training at the South Kensington School,
London. His father, George Wollinseroft
Rhead, was a well-known artist, and
Lowts Rhead's eleven brothers and sisters
were also artists. One of them, George,
achieved fame [or his stained-glass win-
dows.

Made Name as lustrator.

With his brother Fredevick, Louis
Rhead came to this country in 1883 to
become arl manager for D. Appleton &
Co., publishers. Soon the brothers
achieved standing as illustrators of books
and magazines, doing a number of fine
volumes together under the name, “The
Brothers Rhead."" Lowis Rhead also
painted in oil and water colors, exhibit-
ing in American and European galleries.
He received a gold medal in Boston in
1895 for artistic posters, and a gold medal
at the St. Lowis Exposition, 1904.

Mpr. Rhead devoted part of his time to
tllustrating the Lowis Rhead servies of

nvenile classies (Swiss Family Robinson,
Gulliver, Grimm, Anderson and others).
He also wrote much on hand-made lures
and [lies for game and [ishing, contri-
bhuting to newspapers and magazines,
and was himself an inventor of such
contrreances.

In recent years Mr, Rhead had illus-
trated a new book for children annually.
Last Chyistmas his sixeenth was pub-
lished by Harper & Brothers, Cooper's
“Deerslayer.” Oneof the childven’s books
m the Rhead sevies he wrote himself,
“Robin Hood.” Shevwood Forest, scene
of Robin Hood's exploits, is not far from
Rhead's boyhood home. Mr. Rhead also
wrote several elaborateworks onangling.

Fished From IHis Back Door.

For years his artificial [ishing bait has
been used all over the country by anglers.
Two years ago he bought a small property
at Amityville, drained it scientifically for
angling purposes and created a sevies of
pools and a stream, stocking them with
traut. He [ished almost Literally from his
back door to the time of his death,

Funeral serviceswill be held on Sunday
at 2:30 P. M., in St. Mary's Episcopal
Churelt, Amityville.

extraordinary amount to the know-how,
art, and literature of American angling.
Even a summary of the highlights of
angling works is impressive in its scope,
In 1902, the year alter the Keppel show,
Rhead's first angling book, The Speckled
Brook Trout, was published. It was pro-
duced by his favorite publisher, R. H.
Russell, whose record of aesthetic contri-
butions to American publishing assured
the book a high, if not the highest, place
among the most beautiful books in
American angling literature. Rhead con-
tributed several chapters o the book, as
well as being its editor, illustrator, and
artistic director. Three years later, his
second book was released: The Basses,
Fresh-Water and Marine (a sequel 1o The
Speckled Brook Trout, and the second of
what he hoped would be a series—all
with the same high standards for beauty
and information). Again, Rhead was the
editor and illustrator; the major part of
the text was written by William C. Harris
and Tarleton Bean, with ancillary chap-
ters by Rhead and James Cruikshank.
Also in 1905, he won another gold
medal, this time at the Louisiana Pur-
chase Exposition in St. Louis for a series
of fish paintings that were included in
the exhibit in the Palace of Forestry, Fish
and Game. In 1907 and 1908 he wrote two
more books on fishing: Bait Angling for
Common Fishes and The Book of Fish
and Fishing. His most ambitious work,
American Trout Stream Insects, was pub-
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lished in 1916. This book discussed the
results of his seven seasons of fishing in
the Catskills, where he collected and stu-
died the insects that constitute the major
part of a trout's diet. It included accurate
color illustrations of these insects (taken
from his paintings). [t was America's first
angling entomology.

Years of studying the habitats of sport
fish combined with his training in art to
lead him into entreprencurial activities,
at which he became quite proficient. He
designed and manufactured flies and
lures, which he sold from his home and
through the New York City tackle firm of
William Mills and Sons, who continued
to sell them undl the 1940s. He wrote
about his lures in his last book, Fisher-
man's Lures and Game Fish Food, pub-
lished in 1920. His business line expanded
to include custom taxidermy and the sale
of hand-tied gut bait-casting rigs. When
he “retired” 1o Amityville, Long Island,
at the end of 1924, he builton his prop-
erty a series of ponds for the rearing of
trout. He then offered, in addition to cus-
tom paintings of fish, “expert advice on
how to acquire, construct and maintaina
private trout preserve for pleasure or
profit.*?

Rhead died suddenly on July 29, 1926;
he had suffered a massive heart atack
brought on by a lengthy struggle with an
enormous thirty-pound snapping turtle
that had taken up residence in one of his
trout ponds. §
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Rhead's own bookplate. It was occasionally printed on bireh bark and
was included in Daniel Fearing's collection of angling bookplates that L’BR,S.
was exhibited at the Grolier Club in 1911. $a

Author's note:

This article marks the midpoint of research on a biography of
Louis J. Rhead and a catalog of his art, writings, and “inventions."
Much research lies ahead, the most difficult of which will be locating
additional material. My task will be greatly facilitated if readers will
share with me the locations of letters, original art, and other unique
Rhead material. T can be reached at 5410 Macomb Swreet, N.W.,
Washington, DC 20016; telephone 202-966-7555.

Lynn Scholz is an avid fly fisher who has spent the majoy portion of
the last four years researching the life of Lowis Rhead. She is a former
member of the board of directors of Trout Unlimited and 1s currently
involved in restoring and renovating her home in Washington, DC.,
She holds a masters degree in architecture from the University of
Pennsylvanaa.

7. The General Register, Newcastle Elizabeth Astin, The Aesthetic Movement Lowis Rhead (Boston: W, P. Truesdell,
School of Art (1875-76). g (New York: Excalibur Books, 1981). 13, 1907).
8. For information about the National An 13. Louis J. Rhead, “The Industrial Arts 27. Stedman, LR, 15,
Training School in South Kensington, and in America,” World's Work, 7 (November 28. The Critee, no. 675 (Januwary 26, 1895),
national awards o are students, see the 1903). 1126. 70.
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clay. Images on the surface stand in has- Archives, University of Keele, Keele, B4 Manion Yates Crocke, merview, see
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10. Ibid., 49. 20, Stedman, LJR, 47. R, HL Russell, 1900): and William Morris,
1. T'he Pre-Raphaelite Brotherhood was 21, Marion Yates Crockett, interview, see The Hastory of Over Sea (New York: R H.
formed in 1848 by three young art students: note 1. Russell, 1902).
Dante Gabriel Rossetti, William Holman 22 Letter, Louis J. Rhead to the editor of 535, For a complete discussion of the style
Hunt, and John Millais. Their pact was a Harper's Bazaar, dated November 12, 1888, andd further examples of Rhead's hook
protest against the current Britsh art and Albert Duveen Collection, Archives of design, see Stisan Ons Thompson, American
aganst then acadenic waining. They were American Art, Smithsonian Institution, Book Design and William Morris (New
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faithiul detail, and that the subjects of an 312; and Maria Naylor, The National and Iis Outlawe Band: Thewr Famous
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Books

A Summer on the Test

by John Waller Hills, Reprint of 1930
edition: Nick Lyons Books/ Winchester
Press/Andre Deutsch, 1983, paperback,
271 pages (illustrated), $9.95

Where the Bright Waters Meet

by Hary Plunket-Greene. Reprint of
1924 edition: Nick Lyons Books/
Winchester Press/ Andre Deutsch, 1983,
paperback, 210 pages (illustrated), $9.95

The Britsh chalk streams must hold
the record for waters that have been heard
of by more people, yet fished by fewer
than any other trout streams in the world.
We are constantly confronted, in the
angling press, with references 1o them. So
much happened on them, so many au-
thors developed their dual erafts of writ-
ing and angling along them, that our debt
to these little streams is huge. For those
who find that much of their enjoyment of
fishing is vicarious anyway, it's hardly of
great significance whether they will ever
fish the Test or the Iichen. They especial-
ly—but by no means exclusively—will be
grateful for the re-publication, in the for-
mat of affordable paperbacks, of Where
the Bright Waters Meet and A Summeron
the Test.

Though they are indeed minor classics,
I doubt that a great many American
anglers will want to wade through either
of these books all at once. [am constantly
reminded, while reading them, of the old
saw about Americans and Englanders
being prople “divided by a common lan-
guage.' Readers not already familiar
with differences in language may strug-
gle now and then to maintain interest.
Vicarious [ishing, 1o be enjoyed, must
relate 1o our own experiences, and in
these books the parade of unrecognizable
plants, unfamiliar fly paterns (Orange
Quill, Sherry Spinner, Houghton Ruby,
Yellow Boy, ete.), and other things that
make British fishing different will be 1oo
much for some readers.

Both are hospitable, chatty books.
Plunket-Greene's book, lirst published
in 1924, is more or less about a tributary
of the Test called the Bourne. He is a
cheery, engaging writer who lets on
immediately that he is in no hwry o
instruct or get to any particular conclu-
sion. It is alarming to have the riverine
hero of the book, the Bourne, killed off
early on; it is as disconcerting as il Louis
L'Amour killed off one ol his cowboy
heroes on page seven and left the other
characters to wander along for three
hundred pages trying to get by as best
they can. The Bourne is resurrected some-
what at the end, though, recovering [rom

e
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various problems well enough 1o prom-
ise¢ some better fishing in the [uture.
Plunket-Greene occupies much of the
book fishing other waters in Great Bri-
tain and Europe and telling nice stories
about fishing companions and singing
experiences (he was a famous performer
in his time).

Hills 1s, ol course, fairly well known
to American readers for his historical
studies on angling. A Summer on the
Test, also [irst published in 1924, exam-
ines the seasons of the river in great
detail, recounting the capture (and, bless
his heart, escape) of scores of trout. There
is much about hatches, water conditions,
flies to use, and the like. As in any good
fishing book, there is a lot of talk of the
puzzles of hard fishing: fish in difficult
positions, insects that seem unsuscepti-
ble o imitation, quirky currents that foil
the best presentations. This is all good
fun, but I wish Hills had resisted the
temptation, in 1930, 1o add seven chap-
ters to the second edition; the celebration
was long enough in 1924. But [ suppose
the serious chalk-stream angler, or the
most hopeful chalk-stream dreamer, will
be grateful for as much of this material as
can be had.

Both Plunket-Greene and Hills have
wit and a disarming forthrightness about
their own mistakes; after reading the
exploits of America’s super-anglers for a
few years, one feels disoriented by famous
fishermen who make this many mistakes.

Both books have introductions by
Antony Atha. I did not find them espe-
cially useful, either for information or
interpretation. I'm suspicious of intro-
ductions that quote the book they intro-
duce and seem to have litlde information
that T will not later find in the text. Both
Plunket-Greene and Hills are historic
enough to require some introduction:
when they lived, what they did besides
fish, what they are thought to have con-
tributed, and so on.

But the important thing is that the
books are back, readily available for those
who have only heard of them up to now.
Let's hope for more of these reprints. §

—PAUL SCHULLERY

Editor’s Note

Some members will no doubt remem-
ber when it was hoped to have the Federa-
tion and the Museum join in building a
facility in West Yellowstone. For those
who missed earlier reports, in 1983 the
Museum'’s officers deemed the West Yel-
lowstone location impractical for a year-
round museum operation and decided
the Museum would provide the Federa-
tion with representative exhibits in the
new [acility, rather than establish head-
quarters there. Word from West Yellow-
stone is thatall were very pleased with the
high quality of the Museum's exhibit
there last summer. Congratulations are
in order to the leadership and member-
ship of the Federation on the opening of
their impressive new center, a major step
in their growth. Both the present achieve-
ment and the future realization of exhibit
potential will benefit the fly-fishing com-
munity as a whole.

Corrigenda

Some apologies are in order. In the
American Fly Fisher, vol. 11, no. 3, we
incorrectly referred to Dorothy McNeilly
as Charles Lanman's grandniece. She is,
in fact, Lanman's great-grandniece. In
vol. 11, no. 4, p. 19, weinadvertently gave
the date of the first edition of Norris's
American Angler's Book as 1867. The
correct date is 1864. On page 21 of the
same issue, George Perkins Marsh's
name was incorrectly given as George
Perkins March. §



and Comment

Letters to the Editor

Paul Schullery responds to Conrad
Voss Bark’s letter that appeared invol. 11,
no. 4, of the American Fly Fisher.

To the Editor:

I'm aware of Jack Heddon's writings
on the evolution of the [loating My /dry
{ly (I referved to them in my article on the
Bitterroot episode), and [ appreciate Mr.
Bark's additional comments on the sub-
jeet. My own attempts to show that North
Americans were intentionally floating
artilicial flies have appeared in several
articles. most notably On Gordon's
Ghost,” in Rod & Reel, July October,
1982.

As Mr. Bark points out, there is a
difference—or rather several differences—
between making a [ly float and creating a
dry fly in the modern definition. I dis-
cussed this brielly in the article on the
Bitterroot and more thoroughly clse-
where. 1 think, however, that the defini-
tion is an artificial and sometimes re-
stricting philosophical construct that
may cause us to underestimate the signif-
icance of pre-Marryar Halford auempis
1o float thies. Indeed, Hallord and his cro-
nies perfected most of the modern fly-
tving technique for dry flies, in part
because their equipment permitted them
10 do so, as Mr. Bark notes, when such
advances would have been impossible or
much more difficult in carlier times.
That does not mean that carlier genera-
tions of anglers were somehow lower
forms of human beings because they
made their flies [loat by other means.
Halford apparently wanted to think so.

The important point, I think, in any
discussion of the history of floating flies,
is that for centuries observant anglers
have realized that fish do indeed feed on
flies that are either partly or mostly pok-
ing out of the water, and have lurther
endeavored to imitate those [hies by caus-
ing their artificials 1o foat. T think it
could be argued that Halford and his
crowd, for all their refinements, actually
had a limiting effect on the overall pro-
gress of the floating fly because they

required it to meet such a very narrow
definition. It was leflt to Americans to
develop and popularize most of the other
types of [loating [lies, (minnows, bugs,
animal-hair flies, and so on) that fish also
[eed on. Because I saw the Shields expe-
rience on the Bitterroot as an example of
a practical angler making his [ly float
(rather than as an example of a well-read
angler self-consciously mimicking Hal-
ford), T was careful to refer to the flies as
floating flies rather than dry [lies,

On the other hand, as I pointed out in
“On Gordon's Ghost,” a good many
American anglers were aware of Hal-
ford's writings, and his [lies were com-
mercially available in this country in the
1880s, well before Gordon supposedly
brought them to the New World. Mr.
Bark is absolutely right in saying that
Americans were lishing floating [lies
long before Gordon began to write, and it
is also true that they were fishing Hal-
fordian dry flies before Gordon, as well,
Both William Mills and Orvis were sel-
ling Hallord-style dry flies in the late
1880s.

I would also like to take this opportun-
ity to reconsider G. P. R. Pulman's fa-
mous remark that is reputed to be the first
complete deseription ol lishing the dry
fly. It is the one point on which I most
disagree with Mr. Bark's note.

John Waller Hills, in A Hastory of Fly
Fishing for Trout (1921), is probably
most responsible for current disregard of
all pre-1800 references to floating flies
and is certainly most responsible for
establishing Pulman as the first to fully
describe the dry fly. Pulman's first edi-
tion of the Vade Mecum of Fly Fishing for
Trout (1841) contained the following
passage:

If the wet and heavy [y be ex-
changed for a dry and light one,
and passed in arust-like style over
the feeding fish, it will, partly from
the simple circumstances of its
buoyancy, be taken, in nine cases
out of ten.

Hills found this almost good enough
to meet his Halfordian standard of what
makes a dry fly, but not quite, It lacked
what he called the “finishing touch.” As
near as I can gather from his discussion,
the linishing touch was the intentional
drying of the fly. He found that touch in
the third edition (1851) of Pulman, where
the following passage is found. Read this
carelully; very few people have:

Letadry [ly be substituted for the
wet one, the line switched a few
times through the air 1o throw off
its superabundant moisture, a judi-

cious cast made just above the ris-
ing fish, and the fly allowed 1o float
towards and over them, and the
chances are ten o one thatitwill be
seized as readily as the living insect.

Hills then comments: *“This is the ear-
liest mention I know of the intentional
drying of the fly.”

But John, that's not what he said, is it?
As Mr. Bark points out (and as Jack Hed-
don has noted elsewhere in discussing
early fly lines), itis line, not the fly, that is
being dried here. Pulman is doing what
he did in the 1841 edition: putting on a
fresh dry fly, With a fresh dry fly, what
need is there to dry it out anyway? He
then says that we should dry our line by
false-casting (1o use the modern term) a
few times.

Hills put it in print, and since then
countless authors, some of them very
good, have slavishly repeated it. But it
just isn't there. Pulman is not talking
about drying the fly with false casts. It
wouldn't surprise me il he did so, but he
doesn’t say he did.

But that's notall that bothers about the
credit given Pulman. I'm bothered that
we assume he did it first just because he
wrote it first. We assume too much,
because, as Mr. Bark points out, carlier
writers were floating their flies also.
Because they did not give detailed ac-
counts ol the process, are we allowed to
assume thay were 1oo dim-witted to see
the obvious value of [alse-casting?

Morecover, Hills and later writers most
likely read their own definitions into
Pulman'’s description. He used the words
dry fly, but he did not necessarily mean
anything as formal as we do today. If he
sald use an old [ly, or a small fly, or an
ugly fly, we would not assume the words
had special meaning. Yet we assume that
he said dry [ly with the same concept in
mind that we have now. That is an
unwarrented assumption, but it's typical
of the backward, incautious way the his-
tory of fly-fishing has been approached. 1
don’t think Pulman considered dry fly a
term when he said it. I think he consid-
ered it a noun with an adjective. I think
that's clear from the [irst edition, where
the two words are not even combined.

So there itis. My thanks to Mr. Bark for
inspiring this outburst. I have read other
ol his writings and enjoyed them very
much.

Paul Schullery
Livingston, Montana

P.S. I would also recommend that Mr.
Bark read Ken Cameron's excellent anal-
ysis of early floating flies, “The Dry Fly
and Fast Trains,” from the American Fly
Fisher, vol. 10, no. 1.
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Join the Museum

Membership Dues:

Associate $ 2
Sustaining $ 30
Patron $ 100
Sponsor $ 250
Life $1000

Membership includes a subscription
1o the American Fly Fisher.

Please send your application to the
membership secretary and include
your mailing address.

The Museum is a member of the
American Association of Muscums
and the American Association

for State and Local History.

We are a nonprofit, educational
institution chartered under the laws
of the state of Vermont.

Support the Museum

As an independent, nonprolit institution,
The American Muscum of Fly Fishing
must rely on the generosity of public-
spirited individuals for substantial
support. We ask that you give

our institution serious consideration
when planning for gifts and bequests.

Back Issues of the
American Fly Fisher

The following back issues are
available at $4.00 per copy:
Volume 5,  Numbers 3 and 4
Numbers 1, 2, 3 and 4
Numbers 2, 3 and 4
Numbers 1, 2, 3 and 4

Numbers 1, 2 and 3

Volume 6,
Volume 7,
Volume 8,
Volume 9,
Numbers 1, 2 and 3

Numbers 1, 2, § and 4

Volume 10,
Volume 11,

The
American
Museum
of

Fly Fishing
Post Office Box 42

Manchester
Vermont 05254
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Museum News

A sampling from our recently acquived Cushner Collection

Museum Acquires
Cushner Collection

During the mid-1970s, one of the most
celebrated and widely shown collections
of fly-fishing memorabilia was that put
together by William Cushner, a profes-
sional framer who then lived in Manhat-
tan. Much to the dismay of many Amer-
ican fly fishers, in 1978 Cushner moved to
Nova Scotia with his collection. We are
delighted to report that, through a long-
term option-purchase agreement, the
Muscum has acquired this collection
lock, stock, and hackles. It is without
question the largest and one of the most
significant additions 1o our collection in
our seventeen-year history,

In the late 1960s, Cushner was working
as a professional framer in his Lower
West Side studio. His clients included a
number of prominent artists, major mag-
azines, and advertisting agencies. Healso
was then—as now—involved in making
three-dimensional constructions for wall
hanging. As fine art, his constructions
were exhibited in New York's Whitney
Muscum and elsewhere. With the encour-
agement of such anglers as Herman
Kessler and Charles DeFeo, Cushner
became intrigued with framing historic
flies and artwork together—three-dimen-
sionally. Word of his [ine, growing col-
lection spread, attracting material from
other fly and art collections to his studio.
Cushner also traded for or bought addi-

tional material, framing it all with his
incomparable skill.

Original art—such as an Atherton tem-
pera paintng—or reproductions—such
as a signed Pleissner dry point—are
framed along with original flies by both
nineteenth-century and modern masters.
Gordon, La Branche, Hewiut, Flick,
Darbee—the list reads like a cross section
ol American [ly-fishing history. The
collection consists of two hundred and
sixteen such framings, plus a variety ol
unframed inventory, including two [ly-
tying vises reputed to have been used by
Theodore Gordon.

Of special interest to us is that this
collection fits so well into our evolving
National Exhibit Program. It's possible,
and immediately practical, 1o display
thirty pieces here, forty pieces there, and
sixty pieces somewhere else, as we in-
creasingly seek to broaden our exhibition
activity around the country. Sixty of these
framings were displayed in Seattle dur-
ing February in a showing sponsored by
Eddie Bauer, which company is also
sponsoring a San Francisco showing in
arly March. And, of course, highlights
from this collection are also a [eature at
our Manchester galleries.

We'll have more information for you
on our Cushner Collection in a subse-
quent issue, as well as other exciting
news on recent acquisitions, Meanwhile,
members and guests are encouraged 10
visit us in Manchester to view this
extraordinary work.



TWe have found that one of the
most difficult tasks your editors
[ace in preparing an issue of the
Amervican Fly Fisher is finding

suitable illustrations for the arti-
cles we publish. Thisisespecially

=T gne for articles dealing with
twentieth-century ly-fishing. In many
mstances the tusoatons we wish 1o use
for these articles ave copyrighted, and
while we can usually obtiin permission

Irom publishers to use these items, often

the cost is prohibitive. A Turther diffi-

Say Cheese

culty is that the permission process some-
times takes months. In order 1o help
rectify this sitwation, we would like 10
enlist the help of our readers. Send us
your photographs! We are interested in
photographs (slides or prints) of [ly
Lishermen and any other angling-related
subjects (rivers, camps, tackle, ere.). They
should be appropriately documented;
that is, date, place, and identity ol sub-
jects should be indicated. We stress that
photographs from all time periods are
valuable to us and will considerably

enhance the Museum's permanent pho-
tograph collection. So, when you get a
moment, check that old attic trunk, the
bottom drawer of the desk, or the Family
photo album for something that you
think might be ol interest 1o us—and
send it along. Photographs should be
sent 1o the Museum, care of the editor.
Thank you for
your assistance
in this very im-
portant project.
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